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“When I first started writing, I was anxious that I would be pigeon-holed into the ‘race-beat.’ Eventually I realized that the 
‘race beat’ was actually the humanity beat,’ and that questions about ‘racism’ are really questions about the exercise of 
power. Perhaps more importantly I realized that ‘race’ was an essential thread of American society, and questions about 
race were questions about the very nature of the Western world.  I wasn’t pigeon-holed, I’d fallen into a gold-mine. 
America is the most powerful country in the world. You simply can’t understand how it got that way without 
understanding ‘race.’”            –Ta-Nehisi Coates, “Wakanda and the Black Imagination” (2015) 

 
“America, after all, unscrambled spells ‘I am race.’”          –Julian Bond, NAACP Chair (2007) 

 
Basic Course Information 
Instructor:  Dr. Christy Tidwell 
Office:   CB 325 
Office Hours: 11-12 MWF, 8:30-9:30 TR, or by appointment (masks required for meetings in my 

office); you may also schedule a Zoom or Discord meeting with me  
Contact:  Email me at christy.tidwell@sdsmt.edu or message me on Discord 
 
Course Description & Goals 
Humanities 100 introduces students to humanistic knowledge and inquiry by focusing on connections among 
humanities disciplines (art, languages, literature, music, philosophy, film, religion). To this end, the assigned 
texts this semester will cover a wide range of forms and media, including novels, graphic novels, movies, 
television, essays, speeches, poetry, songs/albums, music videos, and other visual arts. This course may be used 
in partial fulfillment of General Education Goal 4.  
 
In this section of HUM 100, we will consider race in the U.S., specifically focusing on African American 
history, art, and politics, as well as Afrofuturism (Black speculative fiction). As the epigraphs from Ta-Nehisi 
Coates and Julian Bond argue, this topic is central to U.S. history, contemporary U.S. politics, and our future as 
a nation. Considering the ways in which we deal with racial differences can reveal much about how we see 
ourselves and how we define humanity.  
 
I am aware, of course, that this is a sensitive topic for some (or many) people. It’s something that we often 
avoid talking about. In this class, I want us all to consider why that is and to try to talk about it anyway. In part 
because it’s not something you may be comfortable discussing elsewhere, this is a special opportunity to get to 
talk about something that is significant to the world in which we live.  
 
Generosity 
Since we will be working together a great deal this semester, I want to establish generosity as a key principle of 
the course. This means a few things: 
  

• I will assume that you are each doing your best. 
• I hope that you will give me and your classmates the same generous benefit of the doubt.  
• You are expected to show generosity by showing up ready to participate, by sharing your ideas, by 

treating each other with respect, and by working with each other. Much of the work of the course this 
semester will be collaborative, no matter what mode we are working in.  
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In this spirit of generosity, I will ask you to consider the safety of others and wear masks to class, whether you 
are vaccinated or not and even though masks are not currently required on campus. This is your choice. Please 
choose to care for our class community in whatever ways you can.  
 
Required Texts 

Books: 
• Rebecca Hall, Wake: The Hidden History of Women-Led Slave Revolts 
• Rivers Solomon, The Deep 
• Octavia E. Butler, Dawn 
• Megan Giddings, Lakewood 
 
Film & Television: 
• Lovecraft Country: “Sundown” (episode 1), dir. Yann Demange, and “Whitey’s on the Moon” (episode 

2), dir. Daniel Sackheim  
• Black Panther, dir. Ryan Coogler  
• Get Out, dir. Jordan Peele  
• Sorry to Bother You, dir. Boots Riley  
• One of the following (decided by class vote):  

o Tales from the Hood, dir. Rusty Cundieff  
o Bad Hair, dir. Justin Simien  

• Candyman (1992), dir. Bernard Rose  
• Candyman (2021), dir. Nia DaCosta  

 
Albums: 
• Clipping, Splendor & Misery 
• Janelle Monae, Dirty Computer 

 
Any other assigned texts will be provided via D2L as links or pdf files.  
 
Although we may look at selected scenes or shots from the assigned films in class, we will not watch entire 
films during class. You must watch them on your own time, and you are therefore responsible for renting, 
buying, downloading, or otherwise obtaining access to them yourself.  
 
Grading 
Grades for this course will be determined using a labor-based system. In other words, what grade you get 
depends almost entirely on how much work you do. The course depends on you keeping up with the 
reading/viewing and engaging actively in discussions and collaborative work throughout the semester as well as 
completing the projects related to each section of the course, including a final presentation. More details about 
all assignments will be provided on D2L.  
 
I know you are all accustomed to receiving grades, so this system may cause some of you anxiety. If so, please 
talk to me about it. I will still not assign you a grade, but we can discuss areas to work on, and I will definitely 
at least let you know if you are not doing well enough to pass the class at that point. If you are worried about 
your grade, I would also simply suggest making sure to join the discussions, do the assigned reading/viewing, 
and complete the assignments.  
 
For an A in the course: 

• Participate in discussions consistently and meaningfully – this can include both face-to-face class and 
Discord discussions 

• Submit 33 or more of the quote & question posts (on time)  



o Note: There are 39 days this semester when you could submit a quote & question, so this gives 
you a few days to miss with no penalty.  

• Submit 12 or more of the weekly journals (on time) – or submit 24 entries over the course of the 
semester (no more than 2 entries per week) 

o Note: There are 14 weeks when you could submit journal assignments, so this gives you a 
couple of weeks to miss with no penalty.  

• Submit all 3 check-in assignments 
• Submit proposal for midsemester project 
• Submit midsemester project 
• Comment on others’ midsemester projects more than the recommended number of times (see 

midsemester project assignment for a specific recommended number) 
• Submit proposal for final project 
• Submit complete and thorough final project 
• Submit complete and thorough final self-evaluation 
• Complete multiple activities from the following list of options (more details for these will be posted on 

D2L): 
o Take class notes and post on Discord (ideally more than once, but that depends on how many 

people want to complete this activity)  
o Read/watch additional material and share ideas from it in your journals and/or projects (ideally 

multiple times) 
o Write a review for the class of something from the list of additional texts shared on D2L (or you 

can also propose something to review that’s not listed) 
o Send an email of appreciation to one of the (living) writers/artists/creators whose work we’re 

using this semester (and bcc me on the email) 
o Get involved with an organization that addresses issues we’re discussing and let me know about 

what you do with this organization 
o Help others in the class (and make sure to let me know about it) 
o Complete optional creative project 
o Note: You may also propose other actions to do in addition to these. 

 
For a B in the course: 

• Participate in discussions consistently and meaningfully – this can include both face-to-face class and 
Discord discussions 

• Submit 33 or more of the quote & question posts (on time)  
• Submit 12 or more of the weekly journals (on time) – or submit 24 entries over the course of the 

semester (no more than 2 entries per week)  
• Submit all 3 check-in assignments 
• Submit midsemester project  
• Comment on others’ midsemester projects the recommended number of times (see midsemester project 

assignment for a specific recommended number) 
• Submit complete and thorough final project 
• Submit final self-evaluation 

 
For a C in the course: 

• Participate in discussions (face-to-face and/or Discord) often but perhaps not consistently or not as 
meaningfully  

• Submit 29 or more of the quote & question posts (on time)  
• Submit 10 or more of the weekly journals (on time) – or submit 20 entries over the course of the 

semester (no more than 2 entries per week) 
• Submit 2 of the 3 check-in assignments 



• Submit midsemester project 
• Comment on others’ midsemester projects fewer than the recommended number of times (see 

midsemester project assignment for a specific recommended number) 
• Submit final project 
• Submit final self-evaluation 

 
For a D in the course: 

• Participate little in discussions, either face-to-face or on Discord  
• Submit at least 23 quote & question posts  
• Submit 8 or more of the weekly journals (on time) – or submit 16 entries over the course of the semester 

(no more than 2 entries per week) 
• Complete either midsemester project or check-in assignments 
• Comment on others’ midsemester projects fewer than the recommended number of times (see 

midsemester project assignment for a specific recommended number) 
• Submit final project  
• Submit final self-evaluation 

 
For an F in the course: 

• Fail to complete at least 50% of assigned work and expected participation 
• Fail to submit final project and/or final self-evaluation  

 
To be eligible for a particular grade, you should aim to meet all the criteria listed for it; however, if you are 
close to the grade you want but having trouble with one of its criteria, you may be able to make a case for 
yourself based on additional effort elsewhere. The list of optional activities for an A (the last bullet point in the 
section about how to earn an A) is a good resource for ideas about additional effort. This work can help make 
up for one nearly-there element of a grade, not multiple elements, so keep that in mind and do not count on 
doing additional work to make up for a failure to do multiple parts of the required work. If you’re not sure about 
how to approach this, please talk to me about it.  
 
This system is based on the premise that keeping up with the work and the class conversations is the most 
important part of your learning in the course. You will not be receiving letter or percentage grades on your work 
throughout the semester. I will respond to the work you do, but your focus in each assignment should be more 
on exploring ideas and thinking through questions than on whether or not you’re getting an A (or whatever) on 
each individual assignment.  
 
I will assume – unless shown otherwise – that you are each doing your best and working in good faith. If I see 
that you are failing to complete work or that you don’t seem to be putting in much effort, I will reach out to chat 
about what’s going on and whether there is anything I can help with to make sure you are getting the most out 
of the class.  
  
Late Work Policy 
You are expected to submit work on time for it to be most useful to you and to the class. Some assignments will 
have a hard deadline and will not be accepted late – this is primarily for assignments that require working with 
others, that are required before moving on to the next assignment sequence, or that occur at the end of the 
semester (in other words, where there are external pressures). Others may be accepted late, but we will have to 
discuss how late is acceptable in those situations.  
 
In any case, it is best to turn everything in by the date listed on the syllabus so that you keep making progress 
through the course and work doesn’t pile up. 
 



I am willing to consider exceptions for special situations, especially since we are living through a pandemic. I 
hope that none of us get sick or have loved ones who get sick, but it’s certainly possible that it will happen.  
 
Plus, college is often stressful anyway. If you are having trouble – even if it’s not COVID-related – please reach 
out to me and we can discuss options.  
 
Quote & Question Assignment 
To ensure that you keep up with the assigned reading and viewing and are prepared to participate in online 
discussion, you will post a quote & question every day that there is an assigned text (whether this is something 
to read, watch, listen to, or look at). Each quote & question assignment should be posted to the appropriate 
Discord channel by the start of the day’s class and should include two elements: 
 

1. A quote from the assigned reading or movie for the day or a description of a specific moment in a 
film or element of audio or visual media that you want to talk about in class. You do not need to 
write out what you would say about it in your post (although you certainly can if you find it useful to do 
so), but you should be prepared to talk about why you chose that quote or description if it comes up in 
discussion, so think about what makes that particular quote/description interesting or meaningful and 
what you might like to say about it. Be sure to include citation or location information for your chosen 
quote or moment (page number in a written text, time marker in film). 

2. A discussion question to ask the class. This question does not necessarily have to be about the quote or 
description from part one, but it does need to address or clearly relate to one of the assigned texts for the 
day. It must go beyond asking about plot points and prompt discussion of the text’s ideas. It should be 
open-ended; if your question can be answered with a simple yes or no answer without any debate, or if 
there is a clear, factual right answer, it doesn’t really work as a discussion question. Conversely, 
although questions about the rest of the class’s feelings or experiences might sometimes get a discussion 
going and do not have a clear right answer, those questions do not focus enough on the assigned text. 
You want a question that is both interesting and open-ended but that is also rooted in the reading or 
viewing and the issues and terminology of the class. Aim for questions that open up discussions of the 
meaning and significance of what we’re reading or watching, either on its own or in the larger context of 
the course or the topic.  

 
There are 39 days in the semester when you will be able to submit a quote & question. These quote/question 
assignments will be posted on Discord so that everyone in the class can see what ideas the course texts raise and 
so that we can draw on them for our discussion. Look for the Quote & Question Channels category and then the 
specific channel for that date (e.g., #1-14).  
 
Journals 
As a way to encourage further critical thinking and reflection on the texts and ideas we’ll be discussing in class, 
you will each write regular journal entries this semester. Your journal should include two separate entries each 
week, and there will be a journal assignment available every week except Week 9 (for a total of 14 weeks). 
There isn’t a strict length requirement for these entries, but I’d aim for a couple of solid paragraphs or about a 
page per entry (if you have more to say, you can always write more than this). Prompts to guide the content of 
your journal will be posted on D2L and Discord throughout the semester. 
 
Journals will be due weekly, to be turned in no later than the Sunday night before the next week begins. So, for 
instance, the journal for Week 2 will be turned in by Sunday, 1/23. (Note, however, that Monday holidays will 
delay the deadline to Tuesday night instead on those weeks.) It is important that you write these entries 
regularly rather than waiting to post several entries all at once; you will not receive credit for late entries. Each 
complete journal will include two entries, so that if you complete a journal for every possible week this 
semester, you will have written 14 journals comprised of 28 entries.  
 



These journal entries will be evaluated on completion and relevance to the course, not on how well they’re 
written or on whether or not I like or agree with what you’ve written. If you take the journal seriously as a space 
to explore ideas, you may find that you make some of your most interesting connections here, and you may then 
choose to develop those ideas further in other assignments or in class discussion. Or you might not – but they 
will hopefully still be valuable to you.  
 
You will post your journal entries to private channels on Discord in the Weekly Journals category. You will 
have one channel labelled with your name to post these to all semester, so you can always go back to the same 
channel to post your journals. I will be the only person who will be able to see them there.  
 
Projects 
You will complete two projects this semester – one just before spring break and one at the end of the semester – 
in which you will be asked to build on ideas from our reading/viewing and discussions and to develop your own 
ideas about course material and topics. These projects will ask for more depth and detail than our regular daily 
and weekly assignments do, so they may take more time. The midsemester project will ask you to conduct 
further research and share some of what you learn with the rest of the class on Discord; the final project will ask 
you to focus more on the future, imagining a world without racism and how you might contribute to it. Details 
for each project will be posted on D2L.  
 
Participation 
Your active, informed participation is crucial to the success of this course. This is a face-to-face class, but it will 
also have a component on Discord, where we will share work (e.g., quote & question assignments), keep notes 
about our discussions, and have space to share ideas and discuss in addition to our face-to-face meetings. Here 
are some of the core expectations for our discussion:  
 

1. You should attend class in person and check in on Discord regularly. (This is the bare minimum for 
participation as you obviously cannot participate if you don’t show up in the spaces of the course.) 

2. You should come prepared for discussions. This means that you should check the syllabus and do any 
assigned reading/watching before participating.  

3. You should contribute to class discussion on a regular basis. For in-person class, I suggest aiming to 
speak up a couple of times a week, but this can be flexible, depending on individual preferences and 
abilities in addition to the structure of class in a given week.  

4. You should make sure your contributions are valuable. This means that you should bring new ideas to 
the discussion, ask questions that help move the conversation in some way, etc. You may sometimes 
want to agree with someone else and affirm their ideas, but your contributions should not be limited to 
this. Note: Valuable does not necessarily mean long! 

5. You should participate in activities and any small group discussions, and your contributions there should 
be valuable as well. (These will be outlined in more detail when they arise.)  

6. You should pay attention to and listen to others, and you should respect their ideas and their time.  
a. In person: You can show this by not talking when others are speaking, by making eye contact 

with speakers or nodding along when you agree, and by responding to the content of what 
they’ve said in your own contributions. You should also disagree without being rude or 
dismissive and being mindful of how long you speak for. I want everyone to be able to share 
their ideas, but if one person talks for too long it can make it hard for others to have a turn.  

b. On Discord: You can show this by responding directly to others’ comments (use @ and their 
name to mention them specifically), giving credit to others for their ideas, disagreeing without 
being rude or dismissive, and even using Discord’s built-in reactions in response to others’ 
comments to show that you’re paying attention to what they say and to give some feedback 
without writing a comment. You can also respect others’ time by being present during the times 
when discussion is scheduled so that people get quick feedback or response, not dominating the 



conversation (if you’re the only one taking part, there’s a problem), and not writing huge 
comments (or at least doing so only rarely).  

 
In addition to the above, please note that valuable contributions – in whole class discussion, in small groups, 
and online – are interesting and thoughtful and do not simply repeat what others have already said. They 
indicate that you have been paying attention to the conversation. They may take the form of statements in which 
you make connections or put forth an argument, but they may also be questions. You do not have to have the 
answers in order to contribute usefully to the conversation.  
 
Your check-in assignments will ask you to consider your participation up to that point, evaluate its quality, and 
identify what you could improve on as the semester continues.   
 
Attendance 
I will take attendance every day, but no portion of your grade will be devoted to simple attendance, and there 
will be no absolute penalties for missing class or arriving late in itself.  However, it will be harder to keep up 
with the course if you do not attend and you will miss out on many in-class activities. Therefore, you should 
attend in order to receive the full benefit of the class. 
 
You may have had classes last year where you were able to attend via Zoom if you couldn’t come to class 
physically. That will not be an option in this course since we will not be using Zoom for class. However, if you 
are unable to attend in person because of illness (or another reason), you will be able to listen in to what I have 
to say in the Class Audio voice channel on Discord, ask questions or share ideas in the #live-chat channel 
during class, and get notes about what we covered from the Daily Notes & Discussions channel for that date. 
This is meant to be a supplement to in-class activities and discussion, so it does not replace the regular 
attendance in class that is an expected part of course participation, but it will help some in case you need it.  
 
Technology (D2L & Discord) 
Both D2L and Discord are required elements of the course.  
 
We will use D2L in this course to share basic documents and to submit some assignments. You can contact me 
through D2L (in addition to through my school email or in person), and I will share information with the class 
via D2L. Please check in on the course’s D2L page soon and regularly throughout the semester. It is your 
responsibility to keep up with activity on D2L as well as in class.  
 
We will also use Discord (a free instant messaging application/platform) for sharing ideas, collecting notes on 
class content, other communication, and submitting some assignments. You can simply use Discord in your 
browser, but you find it more convenient to download the application to your computer and/or phone and use it 
there. Go to Discord.com to use it in either case. (I have it on both my computer and my phone for easy access, 
and it is easy to use in both forms.) You will be expected to check in on Discord regularly this semester, too, in 
order to submit work and keep up with course content.  
 
Here are some first steps for using Discord; other details are covered in Discord itself. 
 

• I will email each student a one-time use invitation to our Discord server on or before the first day of 
class. This will get you into the space we’re using for discussion.  

• Once you are in, look for the channel #read-this-first, which will give you more information about how 
Discord is organized and what your first steps should be. (Channels are in a list to the left of the main 
chat space.)  

• Set up your account and start participating!  
• A quick note on names: Please use the name you go by in real life, including both your first name and 

last name (or at least last initial). This will help me associate your Discord participation with your name 



on D2L/Banner and give you appropriate credit for your participation; it will also help avoid confusion 
if there are multiple people with your first name. However, if you don’t want to use the official first 
name listed on the roll and instead go by a nickname, your middle name, an alternate first name, etc., 
that’s fine! Just please make sure I know that’s your preference early on (you can include it in your self-
introduction or send me a private message) to avoid potential confusion.  

 
If you have any trouble getting set up or questions for me about how to use Discord, please let me know!  
 
Communication 
There are multiple ways for us to communicate this semester: 
 

• Email: christy.tidwell@sdsmt.edu. This is ideal for asking questions and for setting up an appointment 
for a more in-depth, real-time conversation. I respond to my email as quickly as I can. If I don’t get back 
to you within 24 hours, feel free to email me again or try another method.  

• Discord: You can raise questions in #questions-about-class that you think the class as a whole might 
benefit from or that you think other students might be able to help with. You can also send me a direct 
message for conversations that you might not want everyone else to see. This is best for a real-time 
conversation. I will also use Discord to share announcements (see #announcements channel) with the 
whole class.  

• D2L: This is a stable location for core course information. D2L is where the syllabus and assignments 
will be shared, some assignments will be submitted and commented on, final grades will be posted, etc. 
This is primarily a venue for me to communicate officially with the class rather than for you to 
communicate with me (outside of submitting work and comments on your work).  

 
Please note that office hours are a time when you are invited to talk to me. Stop by my office if you have 
questions or concerns, or just say hi! (Please note that I will ask you to wear a mask if you visit my physical 
office this semester.) You can also come talk to me via direct message on Discord (I always reply as quickly as 
possible there). Feel free to reach out at any time online, and remember that scheduled office hours are when I 
have planned to devote my time to responding to students.  
 
Academic Integrity 
The work you submit must be your own original work that has been written specifically for this course. 
Plagiarism is the presentation of another person’s work as your own, whether intentional or not. Copying or 
paraphrasing passages from another writer’s work without acknowledging that you have done so is plagiarism. 
Allowing another writer to write any part of your essay is plagiarism. Plagiarism is a serious offense. It is easily 
detected and will not be tolerated.  Students who violate School of Mines rules on scholastic dishonesty are 
subject to disciplinary sanctions. Since dishonesty harms the individual, all students, and the integrity of the 
School of Mines, policies on scholastic dishonesty will be strictly enforced.  Refer to the academic integrity 
section in the Mines catalog for more detailed information or come talk to me if you have any questions. 
  
The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the 
relevant assignment; a second offense will result in failure of the course. These are serious consequences, so 
you should make sure to understand what constitutes plagiarism (come talk to me if you have questions) and to 
do your own work.   
 
ADA Statement 
South Dakota Mines strives to ensure that physical resources, as well as information and communication 
technologies, are accessible to users in order to provide equal access to all. If you encounter any accessibility 
issues, you are encouraged to immediately contact the instructor of the course and the Title IX and Disability 
Coordinator, Ms. Amanda Lopez at disabilityservices@sdsmt.edu or 394-2533.  Students with special needs or 
requiring special accommodations should also contact the instructor and the Title IX and Disability 
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Coordinator. More information can be found at https://www.sdsmt.edu/Campus-Life/Student-
Support/Disability-Services/.  
 
Title IX Information 
South Dakota Mines is committed to providing a safe and positive learning experience. To report sexual 
misconduct or gender discrimination, please contact the Title IX Coordinator at 605-394-2533. Note: As your 
professor, I am required to report any incidences to the Title IX Coordinator. Confidential support for students 
is available by contacting the Student Counseling Center at 605-394-1924 or counseling@sdsmt.edu. 
 
COVID-19 
In Spring 2022, courses scheduled to meet face-to-face will be held in person and at normal capacities. If you 
contract COVID-19 and must isolate, you are asked to reach out to your instructor and the Dean of Students 
Office (deanofstudents@sdsmt.edu or 605-394-2416) to develop a plan for staying on track with your courses. 
Class lectures will not be recorded.  
 
Freedom in Learning 
Under Board of Regents and University policy, student academic performance shall be evaluated solely on an 
academic basis, not on opinions or conduct in matters unrelated to academic standards.  Students should be free 
to take reasoned exception to the data or views offered in any course of study and to reserve judgment about 
matters of opinion, but students are still responsible for learning the content of any course of study for which 
they are enrolled. Students who believe that an academic evaluation is unrelated to academic standards but is 
related instead to judgment of their personal opinion should contact Dr. Lance Roberts, the Provost and Vice 
President of Academic Affairs, to initiate a review of the evaluation. 
 
Student Learning Outcomes:    
Humanities 100 meets the requirements for a General Education Goal #4 course:  Students will understand the 
diversity and complexity of the human experience through the study of the arts and the humanities.  As a result 
of taking courses meeting this goal, students will: 
 

1. Demonstrate knowledge of diversity of values, beliefs, and ideas embodied in the human experience. 
2. Identify and explain basic concepts of the selected disciplines within the arts and humanities. 
3. Identify and explain the contribution of other cultures from the perspective of the selected disciplines 

within the arts and humanities. 
4. Demonstrate creative and aesthetic understanding. 
5. Explain and interpret formal and stylistic elements of the literary or fine arts. 

 
These are obviously very broad, however, and I’d like to make this more concrete and specific to our class. 
Over the course of HUM 100, you will: 
 

1. Show your understanding of others’ values, beliefs, and ideas by thoughtfully discussing them in person 
(and perhaps on Discord) and asking questions for discussion that show you're taking them 
seriously. Your final project should also show an understanding of others’ values, beliefs, and ideas as 
you think about how to create a world that both reflects your own values and engages with the ideas 
from course material. 

2. Use terminology and historical knowledge provided in class and assigned readings within discussions 
and journals, as well as potentially in the discussion questions you write. Your use of any terminology 
and historical references should show that you understand its meaning and significance; you will not, 
however, be tested on terms or historical references directly.  

3. This course will focus primarily on the United States, but relationships between the US and Africa will 
play a role in our discussions of Afrofuturism. Within the US context, we will also consider the ways 
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that various US (sub)cultures intersect and influence each other. As we discuss these relationships, you 
should look for ways that other cultures influence US cultures and vice versa, for important differences 
between the culture you grew up in and others we read about, and for important similarities between 
those cultures and your own.   

4. Creative and aesthetic understanding means paying close attention to how works are created. You will 
be asked to think about not only the big ideas in the assigned texts but also the techniques they use to 
have their impact. You will also have the opportunity to use this understanding your midsemester and/or 
final projects.  

5. Here, your focus on how works are created will be in analysis of those works. You will be asked to 
incorporate that focus and understanding into class discussions, journals, quote & questions, and other 
assignments and to show how assigned texts’ formal and stylistic elements (i.e., what they look and 
sound like) contribute to their meaning.  



Course Schedule 
All dates and assignments are subject to change. Also, please note that notecard and journal assignments are not listed 

here, as you can assume them for every day or week (respectively) unless otherwise instructed.  
 
Week 1 

1/10: syllabus and introduction to the course 
 D2L survey and discussion 
1/12: history of race and racism in the US  

Choose at least one of the following to read:  
• Cate Lineberry, “The Thrilling Tale of How Robert Smalls Seized a Confederate Ship and 

Sailed It to Freedom” 
• Olivia B. Waxman, “The Most Important Slave Revolt That Never Happened”  
• Fergus M. Bordewich, “John Brown’s Day of Reckoning” 
• Marcus Rediker, “The ‘Quaker Comet’ Was the Greatest Abolitionist You’ve Never Heard 

Of”    
1/14: excerpts from David Walker’s An Appeal to the Coloured Citizens of the World (1829) 

Frederick Douglass, “What to the Slave is the Fourth of July?” (1852)  
 
Week 2 

1/17: Martin Luther King, Jr., Day – No Class 
1/19: Rebecca Hall, Wake: The Hidden History of Women-Led Slave Revolts (2021) 
1/21:  Wake, continued 

 
Week 3 

1/24:  Clipping, “The Deep” (2017) 
  Recommended: Camille Dungy, “Jamestown 2019” (2019)  
1/26: Rivers Solomon, The Deep (2019) 
1/28: The Deep, continued 

 
Week 4  

1/31: Booker T. Washington, “The Atlanta Exposition Address” (1895)  
excerpt from W. E. B. DuBois’s “Of Our Spiritual Strivings” (1903) 
Ida B. Wells, “Lynch Law in America” (1900) 
Billie Holiday (written by Abel Meeropol), “Strange Fruit” (1939) 
check-in #1 due 

2/2: David Pilgrim, selections from Understanding Jim Crow 
 Ken Gonzales-Day, Erased Lynchings  
 William C. Anderson, “When a Lynching Memorial Becomes a Photo Opportunity” (2018)  
 Ansel Elkins, “Reverse: A Lynching” (2012)  
2/4: Patricia Smith, “Skinhead” (2002)  

Danez Smith, “Dinosaurs in the Hood” (2014) 
Mark Doty, “In Two Seconds” (2015) 
Ross Gay, “A Small Needful Fact” (2015) 
Beyonce, “Formation” (2016) 
Clipping, “Nothing Is Safe” (2019) 

 
Week 5 

2/7: Lovecraft Country, “Sundown” and “Whitey’s on the Moon” (2020) 
2/9:  Martin Luther King, Jr., “I Have a Dream” (1963) 
 Malcolm X, “The Ballot or the Bullet” (1964) 

John Legend & Common, “Glory” (2015) 



2/11:  Black Panther Party 10-point program (1966) 
  Amiri Baraka, “Black Art” (1969) 

 Gil Scott Heron, “Evolution (and Flashback)” and “Whitey on the Moon” (1970) 
 
Week 6 

2/14: introduction to Afrofuturism 
  Octavia Butler, Dawn (1987) 

2/16: Dawn, continued 
2/18: Dawn, continued 

 
Week 7 

2/21: Presidents’ Day – no class meeting 
2/23:  Dawn, continued 
2/25:  Lupe Fiasco, “All Black Everything” (2011) 

Clipping, Splendor & Misery (2016) 
 
Week 8 

2/28:  Splendor & Misery, continued 
3/2:  Janelle Monae, Dirty Computer (2018) 
3/4:  Dirty Computer, continued 
 check-in #2 due 

 
Week 9 

3/7:  Black Panther, dir. Ryan Coogler (2018) 
3/9:  Black Panther, continued 
3/11: Midsemester project due 

 
SPRING BREAK 
 
Week 10 

3/21: Ayah Nuriddin, “Reckoning with histories of medical racism and violence in the USA” (2020)  
 Harry Kretchmer, “A brief history of racism in healthcare” (2020)  

Sarah Cascone, “A Nigerian Medical Student Wondered why His Textbooks Only Depict White  
Patients. So He Drew His Own Illustrations – and They Went Viral” (2021)  

Justin Dunnavant, Delande Justinvil, and Chip Colwell, “Craft an African American Graves  
Protection and Repatriation Act” (2021)  
Recommended: Linda Villarosa, “Myths about physical racial differences were used to 
justify slavery – and are still believed by doctors today” (2019); Yamiche Alcindor, 
Rachel Wellford, Bria Lloyd, and Lizz Bolaji, “With a history of abuse in American 
medicine, Black patients struggle for equal access” (2021) 

3/23:  Megan Giddings, Lakewood (2020) 
3/25: Lakewood, continued  

 
Week 11 

3/28: Lakewood, continued 
3/30:  Lakewood, continued 
4/1: No Class – Dr. Tidwell will be at a conference 

 
Week 12 

4/4:  Get Out, dir. Jordan Peele (2017) 
4/6:  Get Out, continued 
4/8: Sorry to Bother You, dir. Boots Riley (2018) 



Week 13 
4/11: Sorry to Bother You, continued 
4/13: The Coup, “The Guillotine” (2012) 

Childish Gambino, “This Is America” (2018) 
Clipping, “Blood of the Fang” (2019) 
check-in #3 due 

4/15: Easter Break – no class meeting 
 
Week 14 

4/18: Tales from the Hood (dir. Rusty Cundieff, 1995) OR Bad Hair (dir. Justin Simien, 2020) 
4/20:  Tales from the Hood OR Bad Hair, continued 
4/22: Candyman, dir. Bernard Rose (1992) 

 
Week 15 

4/25: Candyman (1992), continued 
4/27:  Candyman, dir. Nia DaCosta (2021) 
4/29: Candyman (2021), continued 

 
Finals Week – final project and final self-evaluation due (dates TBA) 
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