
South Dakota School of Mines and Technology 
 

HUM 100: Introduction to Humanities 

Spring 2020 

CB 328 – MWF 2:00 – 2:50 pm 
 

“Myths are public dreams; dreams are private myths.”   “Increasingly unable to create for itself a relevant  

—Joseph Campbell (1961)  body of myth, the modern imagination will ransack 

 the treasure house of the classic.” 

       —George Steiner (1961) 

 

Basic Course Information 

Instructor:  Dr. Christy Tidwell 

Office:   CB 325 

Office Hours:  10-11 am MWF, 8:30-9:30 TR, and by appointment 

Email:   christy.tidwell@sdsmt.edu 

 

Course Description & Goals: 

Humanities 100 introduces students to humanistic knowledge and inquiry by focusing on connections 

among humanities disciplines (art, languages, literature, music, philosophy, film, religion) as they have 

appeared throughout western civilization. To this end, the assigned texts this semester will include 

novels, movies, essays, poetry, songs/albums, a stage musical, and other visual arts. This course may be 

used in partial fulfillment of General Education Goal 4.  

 

In this course, we will examine the ways in which classic, often-centuries-old stories are told and re-told 

in the present. Why do we return to these stories of monsters (Grendel, the Minotaur, Frankenstein’s 

Creature)? What does it mean to be heroic or honorable (Orpheus, Antigone, Beowulf)? How do we deal 

with death? And how do these stories resonate across cultural lines, in contemporary contexts, and over 

a range of media (graphic novels, poetry, songs, musicals, movies, novels)?  

 

Required Texts: 

Books: 

• Beowulf, translated by Seamus Heaney 

• Santiago Garcia, Beowulf 

• Maria Dahvana Headley, The Mere Wife 

• Kamila Shamsie, Home Fire 

• Mark Z. Danielewski, House of Leaves 

• Victor LaValle, Destroyer 

 

Films and Music: 

• Hadestown, Original Broadway Cast Recording 

• Poe, Haunted  

• Frankenstein, dir. James Whale 
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• Blackenstein, dir. William A. Levey 

• Rocky Horror Picture Show, dir. Jim Sharman 

• Re-Animator, dir. Stuart Gordon 

• Jurassic Park, dir. Steven Spielberg 

 

Any other assigned texts will be provided via D2L as links or pdf files. Note: although we may look at 

selected scenes or shots from the assigned films in class, we will not watch entire films during class. 

You must watch them on your own time, and you are therefore responsible for renting, buying, or 

downloading them yourself.  

 

Grading: 

Grade distribution for the class (on a 1000-point scale) is as follows: 

  

Notecards       190 

Exercises (10 total)      200 

Short Essays (4 total)      160  

Creative Project      100 

Final Project       200 

Other Work (in-class work, participation)   150 

 

Final grades are determined on the following scale:  

   

                        900-1000:  A 

                        800-899:  B 

                        700-799:  C 

                        600-699:  D 

                        0-599:   F 

  

Late Work Policy:   

No late work will be accepted. It is your responsibility to know when the deadlines are and to make sure 

you meet them. Note: If you must miss class for a school-sponsored event on the day an assignment is 

due, your work may be accepted at another time if you make arrangements with me ahead of time.  

 

Notecards: 

To ensure that you keep up with the assigned reading and viewing and come prepared to participate in 

class, you will bring a notecard to class every day (except the first two days). There are 38 days in the 

semester when you will be expected to turn in a notecard. Each notecard is worth five points and should 

include two elements: 

 

1. A quote from the reading, movie, song, etc. for the day or a description of a specific 

moment in a visual text that you want to talk about in class. You do not need to write out 

what you would say about it on the notecard (although you certainly can if you find it useful to 

do so), but you should be prepared to talk about why you chose that quote or description if you 

are called upon to do so in class, so think about what makes that particular quote/description 



interesting or meaningful and what you’d like to say about it. Be sure to include citation or 

location information for your chosen quote or moment (page number in a written text, time 

marker in film). 

2. A discussion question that you could ask the class. This question does not necessarily have to 

be about the quote or description from part one. It must go beyond asking about plot points and 

prompt discussion of the text’s ideas. It should be open-ended; if your question can be answered 

with a simple yes or no answer without any debate, or if there is a clear, factual right answer, it 

doesn’t really work as a discussion question. Conversely, although questions about the rest of the 

class’s feelings or experiences might sometimes get a discussion going and do not have a clear 

right answer, those questions do not focus enough on the assigned text. You want a question that 

is both interesting and open-ended but that is also rooted in the reading or viewing. Aim for 

questions that open up discussions of the meaning and significance of what we’re reading or 

watching, either on its own or in the larger context of the course or our culture.  

 

All notecards must be submitted in hard copy, and you must be present in class to turn them in. You 

should come to class with a notecard prepared every day; sometimes they will be collected at the 

beginning of class and sometimes later, but it is your responsibility to be ready to turn in your notecard 

whenever I ask for it during class. These notecards should be handwritten as neatly as possible. If you 

would prefer, you can turn in a typed version of your quote and discussion instead of writing by hand on 

a notecard, but you probably won’t need a whole sheet of paper for this, so a notecard will likely be 

more efficient. 

 

Note: If you must miss class due to a school-sponsored event, you may make up the points for 

the day’s notecard, but you may do so if and only if you let me know about your absence 

ahead of time. You may make up these points by bringing an additional card to either the class 

immediately before or after your absence. 

 

Exercises: 

These are short assignments that will be due at various points during the semester (see schedule for 

specific dates). Each exercise is different and relates to the texts and content at that point in the semester. 

These exercises will not be graded for style or how well they are written; instead, they will be graded for 

how thoroughly you attempt the required research, how well you engage with (and show your 

understanding of) the relevant ideas, and the quality of your ideas. Details are posted on D2L. 

 

Short Essays: 

You will write four short essays over the course of the semester. These essays will be due every few 

weeks (see schedule for dates), looking back on the previous section of the course’s reading, viewing, 

and discussions. They will provide an opportunity for you to develop your own ideas while 

incorporating ideas from the lecture and discussion in class, and you will be expected to go into more 

depth than in the notecards and organize your ideas more effectively than impromptu discussion allows 

for. Each short essay should be at least two pages in length (typed, double-spaced) and is worth forty 

points. I will post questions on D2L that you may respond to in your short essays; you will also have the 

option to develop your own ideas for these essays.  



These short essays should develop specific and focused arguments that include evidence and thoughtful 

explanations of your reasoning. Your grade will not be based on grammar, mechanics, spelling, etc. 

(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be 

based on whether or not I agree with your ideas about or interpretation of the text, but if your 

interpretation is built on a serious misunderstanding of the text, that misunderstanding may affect your 

grade. Your grade will instead be based on the strength and clarity of your central argument (these are 

thesis-driven essays) and whether you engage thoughtfully with the texts, raise intelligent questions (not 

limited to plot), make interesting connections, and generally respond in productive ways.  

 

Creative Project: 

Thinking creatively can sometimes help us understand an idea more fully. Therefore, this semester you 

will be required to further explore the ideas of the course by creating a work of your own. You will 

create a work of art, write a brief commentary on the decisions you made as a creator, and write a short 

essay analyzing your work in the context of the class’s texts and discussions. Your creative work could 

take many forms – e.g., a short story, a poem, a song, a short film, a painting or drawing, a dance 

performance – and the form you choose is up to you. The only real requirements for your work of art is 

that it should be your original creation this semester and that it should engage directly with the content 

of the course. More details on the assignment are posted on D2L. 

 

Extra Credit Reading: 

You will have the option to earn extra credit this semester by doing some additional reading and writing 

about it (more details posted on D2L). There are two opportunities to complete this assignment, once in 

the first half of the semester and once in the second half. Please note that there are different texts 

available to read and write about in the different halves of the semester; these texts are listed on the extra 

credit assignment posted on D2L.  

 

Participation: 

Your active, informed participation is crucial to the success of this course. You should come to every 

class prepared to join in the discussion (the notecard assignment will help with this); I will call on 

people to join the discussion if necessary, but you should also be ready to join in voluntarily when you 

have something to contribute. Carefully prepare for each class period by doing the reading and watching 

the films in a rigorous and inquisitive manner. Look for connections between each text and others in the 

course; compare and contrast and apply ideas from discussion and lecture (before you come to class). 

Every day that you come to class you should have something valuable to say. Your participation grade 

will be determined based on the following:  

 

1. Do you come to class? (This is the bare minimum for participation as you obviously cannot 

participate if you are not present.) 

2. Are you prepared for class?  

3. Do you speak up in class discussion, and are your contributions valuable?  

4. Do you participate in small group discussions, and are your contributions there valuable?  

5. Do you pay attention to and listen to others? Do you respect their ideas and their time?  

 

Valuable contributions – in whole class discussion and in small groups – are interesting and thoughtful 

and do not simply repeat what others have already said. They indicate that you have been paying 



attention to the conversation. They may take the form of statements in which you make connections or 

put forth an argument, but they may also be questions. You do not have to have the answers in order to 

contribute usefully to the conversation.  

 

Attendance:  

I will take attendance every day, but no portion of your grade will be devoted to simple attendance and 

there will be no absolute penalties for missing class or arriving late in itself.  However, there will be 

other consequences for not attending class. You will not be able to submit a notecard for the day, you 

will not be able to make up any missed points from graded in-class work, and, obviously, you will miss 

out on presentations, lectures, and discussions that will help you better understand the texts and prepare 

for the major projects of the course. Therefore, you will be expected to attend in order to receive the full 

benefit of the class. 

 

D2L: 

We will use D2L in this course for communication and as a way for me to share files and links with you. 

You will also be able to keep up with your grade in the course on D2L. Please check in on the course’s 

D2L page soon and regularly throughout the semester.  

 

Communication: 

I have provided you with my email so that you can contact me whenever you have a question. You can 

also stop by and see me in my office during my office hours (or at any other time I may be there); feel 

free to make an appointment, but you can also just stop by, especially during posted office hours. You 

have a responsibility to keep up with announcements and activity on D2L, as that is how I will 

communicate with the class as a whole (in particular, check the News section).  

 

Technology Policy: 

Research shows that we are not nearly as good at multitasking as we think we are and that multitasking 

decreases what students get out of class. More importantly, seeing others multitasking (specifically 

laptop use) decreases learning as well. Therefore, in order to give all students the best possible chance at 

success, the course includes the following policies regarding technology: 

 

• If you are seated where others can see your laptop screen, either do not use your laptop or use 

it only in tablet mode to avoid becoming a distraction for others.  

• All students may use laptops and other devices in any configuration during small group or 

peer review sessions. 

 

In general, I am uninterested in policing your use of technology and if you choose not to pay attention, 

then that is your business. The only reason that this policy exists is to prevent your individual choice 

from negatively affecting nearby students who may be attempting to pay attention.  

 

Academic Integrity: 

The work you submit must be your own original work that has been written specifically for this course. 

Plagiarism is the presentation of another person’s work as your own, whether intentional or not. 



Copying or paraphrasing passages from another writer’s work without acknowledging that you have 

done so is plagiarism. Allowing another writer to write any part of your essay is plagiarism. Plagiarism 

is a serious offense. It is easily detected and will not be tolerated.  Students who violate School of Mines 

rules on scholastic dishonesty are subject to disciplinary sanctions. Since dishonesty harms the 

individual, all students, and the integrity of the School of Mines, policies on scholastic dishonesty will 

be strictly enforced.  Refer to the academic integrity section in the Mines catalog for more detailed 

information or come talk to me if you have any questions. 

  

The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the 

relevant assignment; a second offense will result in failure of the course. These are serious 

consequences, so you should make sure to understand what constitutes plagiarism (come talk to me if 

you have questions) and to do your own work.   

 

Drop Policy: 

I will not and cannot drop anyone from the course.  It is your responsibility to execute drop procedures 

correctly and within the deadlines. If you stop attending class but do not officially drop the course you 

will receive an F. 

 

ADA Accommodation:  

SD Mines strives to ensure that physical resources, as well as information and communication 

technologies, are accessible to users in order to provide equal access to all. If you encounter any 

accessibility issues, you are encouraged to immediately contact the instructor of the course and the Title 

IX and Disability Coordinator, Ms. Amanda Lopez at Amanda.Lopez@sdsmt.edu or 394-2533.  

Students with special needs or requiring special accommodations should also contact the instructor and 

the Title IX and Disability Coordinator. More information can be found at 

https://www.sdsmt.edu/Campus-Life/Student-Support/Disability-Services/.   

Title IX Information: 

SD Mines is committed to providing a safe and positive learning experience. To report sexual 

misconduct or gender discrimination, please contact the Title IX Coordinator at 605-394-2533. Note: As 

your professor, I am required to report any incidences to the Title IX Coordinator. Confidential support 

for students is available by contacting the Student Counseling Center at 605-394-1924 

or counseling@sdsmt.edu. 

 

Freedom in Learning:   

Under Board of Regents and University policy, student academic performance shall be evaluated solely 

on an academic basis, not on opinions or conduct in matters unrelated to academic standards.  Students 

should be free to take reasoned exception to the data or views offered in any course of study and to 

reserve judgment about matters of opinion, but students are still responsible for learning the content of 

any course of study for which they are enrolled. Students who believe that an academic evaluation is 

unrelated to academic standards but is related instead to judgment of their personal opinion should 

contact Dr. Lance Roberts, the Interim Provost and Vice President of Academic Affairs, to initiate a 

review of the evaluation. 
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Student Learning Outcomes:    

Humanities 100 meets the requirements for a GenEd GOAL #4 course:  Students will understand the 

diversity and complexity of the human experience through the study of the arts and the humanities.  As a 

result of taking courses meeting this goal, students will: 

1.  Demonstrate knowledge of diversity of values, beliefs, and ideas embodied in the human experience. 

 Assessment:  Students will: 

• Recognize the role of the humanities in reflecting and defining values, beliefs, and ideas through 

reading, analysis, and discussion of a variety of humanities texts (books, short stories, poems, 

films, songs, photographs, essays, etc.). 

• Improve their comprehension of diverse values, beliefs, and ideas through exercises, quizzes, 

exams, instructor feedback, written assignments and essays, oral presentations, and the reading, 

analysis, and discussion of assigned texts. 

2.  Identify and explain basic concepts of the selected disciplines within the arts and humanities. 

 Assessment:  Students will: 

• Identify major ideas through reading, analysis, and discussion of assigned texts. 

• Improve their comprehension of major ideas and humanities disciplines through exercises, 

quizzes, exams, instructor feedback, written assignments, oral presentations, and the reading, 

analysis, and discussion of assigned texts. 

 

In addition, as a result of taking courses meeting this goal, students will be able to: 

3.  Identify and explain the contribution of other cultures from the perspective of the selected disciplines 

within the arts and humanities. 

 Assessment:  Students will: 

• Recognize the role of the humanities in reflecting and defining diverse cultures through reading, 

analysis, and discussion of humanities texts from a variety of sources. 

• Improve their comprehension of diverse cultures through exercises, quizzes, exams, instructor 

feedback, written assignments and essays, groupwork, and the reading, analysis, and discussion 

of assigned texts. 

4.  Demonstrate creative and aesthetic understanding. 

 Assessment:  Students will: 

• Recognize some of the aesthetic principles that shape humanities disciplines through the reading, 

analysis, and discussion of assigned texts. 

• Improve their comprehension of aesthetic principles that shape humanities disciplines through 

exercises, quizzes, exams, instructor feedback, written assignments and essays, groupwork, and 

the reading, analysis, and discussion of assigned texts. 

5.  Explain and interpret formal and stylistic elements of the literary or fine arts. 

 Assessment:  Students will: 

• Recognize some of the formal and stylistic elements of literature, film, art, etc., through reading, 

analysis, and discussion of assigned works. 

• Practice the art of writing about formal and stylistic elements of literature, film, art, etc., by using 

appropriate rhetorical strategies that match audience needs and assigned writing purpose. 

• Improve their comprehension of formal and stylistic elements of assigned texts through 

exercises, quizzes, exams, instructor feedback, written assignments and essays, groupwork, and 

the reading, analysis, and discussion of assigned texts. 



Course Schedule 

All dates and assignments are subject to change. Also, please note that notecard assignments are not listed here, as 

you can assume them for every day unless otherwise instructed.  

 

Week 1 

1/13:  Introduction to the course 

1/15:  Beowulf, translated by Seamus Heaney (lines 1-1061) 

1/17: Beowulf (lines 1062-2199) 

 

Week 2 

1/20:  No class – Martin Luther King, Jr. Day  

1/22:  Beowulf (lines 2200-3182) 

 Beowulf translation exercise due 

1/24:  Santiago Garcia, Beowulf  

 

Week 3 

1/27: Beowulf graphic novel, continued 

 Mary Rambaran-Olm, “Misnaming the Medieval: Rejecting ‘Anglo-Saxon’ Studies” 

1/29: Maria Dahvana Headley, The Mere Wife  

 “Beowulf in the Suburbs?” – Korva Coleman interview with Maria Dahvana Headley 

1/31: The Mere Wife, continued 

 Beowulf, race, and gender exercise due 

 

Week 4 

2/3: The Mere Wife, continued 

2/5: The Mere Wife, continued 

2/7: The Mere Wife, continued 

 

Week 5 

 2/10: Sophocles, Antigone  

  Short Essay 1 due 

2/12: Antigone, continued 

Burial practices exercise due 

2/14:  Kamila Shamsie, Home Fire (Isma, pp. 3-55) 

  

Week 6  

2/17: No class – Presidents’ Day 

2/19:  Home Fire (Eamonn, pp. 56-114) 

2/21: Home Fire (Parvaiz, pp. 115-183) 

 Home Fire exercise due 

 

Week 7  

2/24: Home Fire (Aneeka, pp. 184-222; Karamat, pp. 223-274) 



2/26: introduction to Greek myths: Orpheus and Eurydice; Hades and Persephone 

 Reading TBA 

 Greek mythology in art exercise due 

2/28:  No class - Dr. Tidwell is away 

Listen to Hadestown (Original Broadway Cast Recording) in its entirety at least twice 

Hadestown exercise/questionnaire due on D2L 

 

Week 8  

3/2: Hadestown 

3/4: Hadestown 

3/6: Hadestown 

 Short Essay 2 due 

 

SPRING BREAK 

 

Week 9  

3/16: House of Leaves (title page - p. 40) 

 Begin listening to Poe’s Haunted this week 

 Extra credit essay 1 deadline 

3/18: House of Leaves (pp. 41-79) 

3/20: No class – Dr. Tidwell is away at a conference  

 House of Leaves exercise due on D2L 

 

Week 10 

3/23: House of Leaves (pp. 80-106) 

3/25: House of Leaves (pp. 107-52) 

3/27: House of Leaves (pp. 153-274) 

 

Week 11 

3/30: House of Leaves (pp. 275-346) 

4/1: House of Leaves (pp. 347-369) 

4/3: House of Leaves (pp. 370-407) 

 Poe’s Haunted exercise due 

 

Week 12  

4/6: House of Leaves (pp. 408-90) 

4/8: House of Leaves (pp. 491-528); appendices and wrapping up 

4/10: No Class – Easter Break 

 

Week 13  

4/13:  Introduction to Frankenstein and film analysis 

Frankenstein exercise due 

 



 4/15: Frankenstein, dir. James Whale (1931)  

Short Essay 3 due 

4/17: Blackenstein, dir. William A. Levey (1973) 

 

Week 14 

4/20: Rocky Horror Picture Show, dir. Jim Sharman (1975) 

4/22:  Re-Animator, dir. Stuart Gordon (1985) 

4/24: Jurassic Park, dir. Steven Spielberg (1993) 

Film analysis exercise due 

 

Week 15  

4/27: Victor LaValle’s Destroyer  

 Short Essay 4 due 

4/29:  Victor LaValle’s Destroyer, continued 

5/1: TBA 

 Creative Project due 

 

Finals Week – Final Project due; Extra credit essay 2 deadline 


