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HUM 100: Introduction to Humanities 
Spring 2015 

CB 206E – TR 9:35 – 10:50 am

“Life is tragic simply because the earth turns and the sun inexorably rises and sets, and one day, for each 
of us, the sun will go down for the last, last time. Perhaps the whole root of our trouble, the human 
trouble, is that we will sacrifice all the beauty of our lives, will imprison ourselves in totems, taboos, 
crosses, blood sacrifices, steeples, mosques, races, armies, flags, nations, in order to deny the fact of 
death, which is the only fact we have. It seems to me that one ought to rejoice in the fact of death—ought 
to decide, indeed, to earn one's death by confronting with passion the conundrum of life. One is 
responsible to life: It is the small beacon in that terrifying darkness from which we come and to which we 
shall return. One must negotiate this passage as nobly as possible, for the sake of those who are coming 
after us.”       —James Baldwin, The Fire Next Time 

 
Basic Course Information 
Instructor:  Dr. Christy Tidwell 
Office:   CB 312 
Office Hours:  10 – 12 WF and by appointment 
Email:   christy.tidwell@sdsmt.edu 
Office Phone:   394-5376 
 
Course Description & Goals: 
Humanities 100 introduces students to humanistic knowledge and inquiry by focusing on connections among 
humanities disciplines (art, languages, literature, music, philosophy, film, religion) as they have appeared 
throughout western civilization. This course may be used in partial fulfillment of General Education Goal 4.  
 
In this section of HUM 100, we will focus on death. Where is the line between life and death? How do we – as 
individuals and as a culture – respond to and describe death? What is the relationship between individual death 
and species extinction, and how do we deal with the possibility of not only our own personal deaths but also of 
the end of the human species? In considering these questions, we will read stories, poems, novels, plays, essays, 
and extracts from longer works; we will also watch movies, look at art, and listen to music. Death is something 
that no human can escape; it is one of the defining conditions of humanity and thinking about it in depth and 
from a variety of perspectives can provide us with a deeper understanding of what it means to be human.  
 
Required Texts: 
You will need all of the following for this course:  
 

Books: 
• Margaret Edson, Wit 
• Patrick Ness, A Monster Calls 
• Patrick Conway, All Yesterdays 
• Barbara Kingsolver, Flight Behavior 
• Cormac McCarthy, The Road 

 
Films: 
• Night of the Living Dead, dir. George Romero 
• Jurassic Park, dir. Steven Spielberg 
• Children of Men, dir. Alfonso Cuarón 

 



Please note that although we may look at selected scenes or shots from the three assigned films in class, we will 
not watch the entire films during class. You will be expected to watch them on your own time, and you are 
therefore responsible for renting, buying, or downloading them yourself.  
 
Any other assigned texts will be provided via D2L as links or pdf files.  
 
Grading: 
Grade distribution for the class (on a 1000 point scale) is as follows: 
  

Responses    200   
Midterm Exam   200 
Final Exam    300 
Creative Writing Project  100 
Participation    100 
Other Work    100 

 
Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade.  You cannot formally challenge a final grade if you do not have evidence of your work. 
 
Final grades are determined on the following scale:  
   
                        930-1000:  A 
                        850-929:  B 
                        770-849:  C 
                        690-769:  D 
                        0-689:   F 
  
Late Work Policy:   
No late work will be accepted. It is your responsibility to know when the deadlines are and to make sure you 
meet them. If you must miss class for a school-sponsored event on the day an assignment is due, your work may 
be accepted at another time if you make arrangements with me ahead of time.  
 
Responses: 
To ensure that you keep up with the reading and come prepared to participate in class, you will write twenty 
(20) short responses over the course of the semester.  Each response is worth ten points and should include all 
of the following elements: 
 

1. An answer to at least one of the following questions that does not simply summarize the text, that goes 
beyond personal response alone, and that addresses larger ideas/analyses and the significance of these 
points (this should be at least a paragraph in length): 

a. What was most interesting about the assigned reading for today? Why is this interesting as well 
as significant/meaningful?  

b. What connections do you see between today’s reading and other texts from the course (or outside 
the course, for that matter) or conversations we have had during the semester? Why are these 
connections significant or meaningful? 

c. What was most difficult or challenging for you in today’s reading? This might not just refer to 
things that are intellectually difficult but also to things that are emotionally difficult. What makes 
this difficult? Why might this difficulty be significant or meaningful?  

2. One of the following: 
a. A quote from the text that you found interesting or significant and would like to discuss, 

accompanied by commentary on this quote (i.e., what do you think about this quote? why did 



you choose it? what makes it interesting to you?) or a question about the quote that you could ask 
the rest of the class.  

b. A term, reference/allusion, or concept mentioned in the text that was unfamiliar to you – identify 
and explain the term, reference/allusion, or concept and comment briefly on its inclusion in the 
text. What does it add to the text’s meaning or effect? 

3. A discussion question to ask the class. This question should be distinct from any questions included as 
part of #2 and should go beyond asking about plot points. Your discussion question should prompt 
discussion of the text’s ideas.  

 
On some days there may be more than one assigned text, but you need only respond to one of them in your 
response. When we spend more than one day on a longer work, you can write separate responses to that work 
for each day as long as you make sure you are writing about different elements of the text. These responses will 
help you prepare for class discussions and generate ideas for your essays. Be ready to discuss your responses 
and ideas during class. I want you to share your ideas and questions with the class.   
 
It is your responsibility to keep track of how many responses you have turned in. You do not need to turn in a 
response every day we have assigned reading in order to accumulate 20 responses, but you may not turn in more 
than one response per day. In other words, you will need to write a response most days we have reading (though 
not every day) and will not be allowed to let this slide and then turn in a bunch of responses at the very end of 
the semester. Be aware that although you will be able to skip a few days and still submit enough responses to 
get full credit, you must have turned in all 20 responses by April 28th as there are no more assigned readings 
after that date. 
 
Furthermore, you must be in class to turn in a response. Their purpose is not simply to get you thinking about 
the readings but also to provide a starting point for class discussion.  To this end, the response will be the only 
out-of-class assignment in this course that you will submit in hard copy. When you come to class, you should 
have a typed response to turn in at the end of our session. Note: If you must miss class due to a school-
sponsored event, you may turn in your response on another date or in absentia if and only if you let me 
know about your absence ahead of time.  
 
These responses will be graded simply. Your grade will not be based on grammar, mechanics, spelling, etc. 
(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be based on 
whether or not I agree with your ideas about or interpretation of the text. Your grade will be based on whether 
or not you respond thoughtfully and engage with the text, raise intelligent questions (not limited to plot), make 
interesting connections, and generally respond in productive ways. 
 
Creative Project: 
Thinking creatively can sometimes help us understand an idea more fully. Therefore, this semester you will be 
required to further explore the ideas of the course by creating a work of your own. See D2L for more details. 
 
Exams: 
There will be two exams during the semester. The content of these exams will be determined and discussed as 
we approach them. For these exams you will be responsible for the texts, class discussions, any lectures I give, 
and information posted on D2L. 
  
Participation: 
Your participation grade will be determined by a combination of two separate factors:  1) you will present a 
report evaluating your own participation over the course of the semester and completion of this report will itself 
account for a portion of your participation grade; 2) as part of the participation report you will assign yourself a 
grade for your participation, which, unless it significantly conflicts with my own perception of your 
participation, will be the grade you receive for the rest of the participation points available. See D2L for more 
details. 



 Attendance:  
I will take attendance every day, but no portion of your grade will be devoted to simple attendance and there 
will be no absolute penalties for missing class or arriving late in itself.  However, there will be other 
consequences for not attending class. You will not be able to submit a response paper for the day, you will not 
be able to make up any missed points from graded in-class work, and, obviously, you will miss out on 
presentations, lectures, and discussions that will help you better understand the texts and prepare for the major 
projects of the course. Therefore, you will be expected to attend in order to receive the full benefit of the class. 
 
D2L: 
We will use D2L in this course for communication and as a way for me to share files and links with you. You 
will also be able to keep up with your grade in the course on D2L. Please check in on the course’s D2L page 
soon and regularly throughout the semester.  
 
Communication: 
I have provided you with my email and my office phone number so that you can contact me whenever you have 
a question. You can also contact me via D2L. You have a responsibility to keep up with activity on D2L. You 
can also stop by and see me in my office during my office hours if you have questions (or at any other time I 
may be there). 
 
Technology Policy: 
Research shows that we are not nearly as good at multitasking as we think we are and that multitasking 
decreases what students get out of class. More importantly, seeing others multitasking (specifically laptop use) 
decreases learning as well. Therefore, in order to give all students the best possible chance at succeeding, the 
course includes the following policies regarding technology: 

• If you are seated where others can see your laptop screen, either do not use your laptop or use it only 
in tablet mode to avoid becoming a distraction for others.  

• All students may use laptops and other devices in any configuration during small group or peer 
review sessions. 

In general, I am uninterested in policing your use of technology and if you choose not to pay attention, then that 
is your business. The only reason that this policy exists is to prevent your individual choice from negatively 
affecting nearby students who may be attempting to pay attention.  
 
Academic Integrity: 
The work you submit must be your own original work that has been written specifically for this course. 
Plagiarism is the presentation of another person’s work as your own, whether intentional or not. Copying or 
paraphrasing passages from another writer’s work without acknowledging that you have done so is plagiarism. 
Allowing another writer to write any part of your essay is plagiarism. Plagiarism is a serious offense. It is easily 
detected and will not be tolerated.  Students who violate School of Mines rules on scholastic dishonesty are 
subject to disciplinary sanctions. Since dishonesty harms the individual, all students, and the integrity of the 
School of Mines, policies on scholastic dishonesty will be strictly enforced.  Refer to the academic integrity 
section in the Mines catalog for more detailed information or come talk to me if you have any questions. 
  
The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the relevant 
assignment; a second offense will result in failure of the course. These are serious consequences, so you should 
make sure to understand what constitutes plagiarism (come talk to me if you have questions) and to do your 
own work.   
 
Drop Policy: 
I will not and cannot drop anyone from the course.  It is your responsibility to execute drop procedures correctly 
and within the deadlines. If you stop attending class but do not officially drop the course you will receive an F. 
 
 



ADA Accommodation:  
Students with special needs or requiring special accommodations should contact the instructor and the campus 
ADA coordinator, Megan Reder, at 394-6988, at the earliest opportunity. 
 
Freedom in Learning:   
Under Board of Regents and University policy, student academic performance shall be evaluated solely on an academic basis, not on 
opinions or conduct in matters unrelated to academic standards.  Students should be free to take reasoned exception to the data or 
views offered in any course of study and to reserve judgment about matters of opinion, but students are still responsible for learning 
the content of any course of study for which they are enrolled. Students who believe that an academic evaluation is unrelated to 
academic standards but is related instead to judgment of their personal opinion should contact Dr. Duane Hrncir, the Provost and Vice 
President of Academic Affairs, to initiate a review of the evaluation. 
 
Student Learning Outcomes:    
Humanities 100 meets the requirements for a GenEd GOAL #4 course:  Students will understand the diversity and complexity of the 
human experience through the study of the arts and the humanities.  As a result of taking courses meeting this goal, students will: 
 
1.  Demonstrate knowledge of diversity of values, beliefs, and ideas embodied in the human experience. 
 Assessment:  Students will: 

• Recognize the role of the humanities in reflecting and defining values, beliefs, and ideas through reading, analysis, and 
discussion of a variety of humanities texts (books, short stories, poems, films, songs, photographs, essays, etc.). 

• Improve their comprehension of diverse values, beliefs, and ideas through exercises, quizzes, exams, instructor feedback, 
written assignments and essays, oral presentations, and the reading, analysis, and discussion of assigned texts. 

 
2.  Identify and explain basic concepts of the selected disciplines within the arts and humanities. 
 Assessment:  Students will: 

• Identify major ideas about death through reading, analysis, and discussion of assigned texts. 
• Improve their comprehension of major ideas and humanities disciplines through exercises, quizzes, exams, instructor 

feedback, written assignments, oral presentations, and the reading, analysis, and discussion of science fiction texts of the 
period. 

 
In addition, as a result of taking courses meeting this goal, students will be able to: 
 
3.  Identify and explain the contribution of other cultures from the perspective of the selected disciplines within the arts and 
humanities. 
 Assessment:  Students will: 

• Recognize the role of science fiction literature in reflecting and defining diverse cultures through reading, analysis, and 
discussion of science fiction writers and texts from the 19th century to the present. 

• Improve their comprehension of the diverse cultures represented in science fiction through exercises, quizzes, exams, 
instructor feedback, written assignments and essays, groupwork, and the reading, analysis, and discussion of assigned texts. 

 
4.  Demonstrate creative and aesthetic understanding. 
 Assessment:  Students will: 

• Recognize some of the aesthetic principles that shape humanities disciplines through the reading, analysis, and discussion of 
assigned texts. 

• Improve their comprehension of aesthetic principles that shape humanities disciplines through exercises, quizzes, exams, 
instructor feedback, written assignments and essays, groupwork, and the reading, analysis, and discussion of assigned texts. 

 
5.  Explain and interpret formal and stylistic elements of the literary or fine arts. 
 Assessment:  Students will: 

• Recognize some of the formal and stylistic elements of literature, film, art, etc., through reading, analysis, and discussion of 
assigned works. 

• Practice the art of writing about formal and stylistic elements of literature, film, art, etc., by using appropriate rhetorical 
strategies that match audience needs and assigned writing purpose. 

• Improve their comprehension of formal and stylistic elements of assigned texts through exercises, quizzes, exams, instructor 
feedback, written assignments and essays, groupwork, and the reading, analysis, and discussion of science fiction texts of the 
period. 

 
 



Course Schedule 
(All dates and assignments subject to change.) 

 
Week 1: Introductions & Definitions 
 1/13: syllabus; defining terms 

1/15: Louis Pojman, “What Is Death? The Crisis of Criteria” (1992) 
 Tobias Wolff, “Bullet in the Brain” (1997) 
 Philip Larkin, “Aubade” (1977) 

 
Week 2: The Dead & Undead in Popular Culture 
 1/20: Night of the Living Dead (1968) 
 1/22: William S. Larkin, “Res Corporealis: Persons, Bodies, and Zombies” (2006) 
  Simon Pegg, “The Dead and the Quick” (2008) 

  Optional: Leah A. Murray, “When They Aren’t Eating Us, They Bring Us Together:  
    Zombies and the American Social Contract” (2006) 

 
Week 3: Medicine & Death 
 1/27: excerpts from Atul Gawande’s Being Mortal: Medicine and What Matters in the End (2014) 
 1/29: Michael Lassell, “How to Watch Your Brother Die” (1985) 
  Hop Along, “Trouble Found Me” (2012) 
  John Donne, “Death Be Not Proud” (1633) 
  in-class exercise: end-of-life care, euthanasia 
 
Week 4: Medicine & Death 
 2/3: Margaret Edson, Wit (1995) 
 2/5: Wit, continued 
 
Week 5: Dying & Mourning 
 2/10: Patrick Ness, A Monster Calls (2011)  
 2/12: Margo Lanagan, “Singing My Sister Down” (2004) 
  Nick Cave & the Bad Seeds, “Lay Me Low” (1994) 

Matt Tinoco, “This Is What Happens When You Die Alone in LA” (2014) 
  in-class exercise: global burial & mourning practices  
 
Week 6: Dead Bodies – Funerals & Taxidermy 
 2/17: Jessica Mitford, excerpts from The American Way of Death Revisited (1998; original publication  

1963) 
“This Is What Death Really Looks Like” – slide show (2014) 

 2/19: excerpts from Rachel Poliquin’s The Breathless Zoo: Taxidermy and the Cultures of Longing  
(2012)  

presentation: “‘Dead But Not Gone’: Taxidermy, Horror, and Animacy” 

Week 7: Animals & Death 
 2/24: Val Plumwood, “Surviving a Crocodile Attack” (1996) 
  reading TBA 
 2/26: Robinson Jeffers, “Hurt Hawks” (1938) and “Vulture” (1954) 
  Stanley Kunitz, “The Wellfleet Whale” (1983) 
  Chase Twichell, “Animal Graves” (1995) 

Richard O’Connell, “Shoal of Sharks” (2001) 
  Rod Kessler, “How to Touch a Bleeding Dog” (1992) 
 
Week 8 



 3/3: prepare for midterm 
 3/5: Midterm exam 
 
SPRING BREAK 
 
Week 9: Dinosaurs & Extinction 
 3/17: reading TBA 
  Jurassic Park (1993) 
 3/19: Jurassic Park 
  Danez Smith, “Dinosaurs in the Hood” (2014) 
  Michael Swanwick, “Triceratops Summer” (2006) 
 
Week 10: Extinction, De-Extinction, & the Anthropocene 
 3/24: John Conway, All Yesterdays (2012) 
 3/26: defining the anthropocene – reading TBA 
  Robinson Jeffers, “Passenger Pigeons” (1949) 
  The Mountain Goats, “Deuteronomy 2:10” (2009) 

Paolo Bacigalupi, “The People of Sand and Slag” (2004) 
 
Week 11: Modern Extinction & the Anthropocene 
 3/31: Barbara Kingsolver, Flight Behavior (2012) 
 4/2: Flight Behavior, continued 
 
Week 12: The Anthropocene, continued / Apocalypse 
 4/7: Flight Behavior, continued 
 4/9: defining apocalypse – reading TBA 
  Shovels & Rope, “Swimmin’ Time” (2014) 
  Josh Ritter, “The Temptation of Adam” (2007) 
 
Week 13: Apocalypse  
 4/14: Children of Men (2006) 
 4/16: Children of Men 
 
Week 14: The World Without Us 
 4/21: Alan Weisman, “Polymers Are Forever” (from The World without Us) (2007) 
  Ray Bradbury, “There Will Come Soft Rains” (1950) 
  Karina Sumner-Smith, “When the Zombies Win” (2010) 

Fortress (2013)  
 4/23: The Road (2006) 
 
Week 15 
 4/28: The Road, continued 
 4/30: prepare for final exam 
  creative project due 
 
Finals Week 
Final exam scheduled for May 5th, from 1:00 – 2:50 pm 
Participation report due at final exam 
 

Note: The university schedules the final exams. Please make your travel plans accordingly, and do not 
request an early exam.  

 


