
South Dakota School of Mines and Technology 
 

ENGL 250:  Science Fiction 
Fall 2014 

CB 330—TR 9:35 – 10:50 
 

Basic Course Information 
Instructor:  Dr. Christy Tidwell 
Office:   CB 312 
Office Hours:  10 – 11 MWF and by appointment 
Email:   christy.tidwell@sdsmt.edu 
Office Phone:   394-5376 
Website:   christymtidwell.wordpress.com  
 
Course Description & Goals: 
English 250 is a 3-credit humanities course focused on science fiction literature that can be counted towards 
partial fulfillment of general education Goal 4. This course is designed as an introduction to science fiction 
literature and no prior familiarity with the assigned works is assumed or required.  
 
In this course we will address the following questions: 
 

1.  What is science fiction? 
2.  How do we read (or make sense of) science fiction? 
3.  How does science fiction literature differ from other types of literature? 
4.  What insights and pleasures can science fiction offer us? 

 
By addressing a variety of definitions of science fiction and approaching the genre historically, from its 
precursors through its golden age and into the present with several new developments in the field, we will begin 
to answer the first of these questions. In order to answer the second and third questions, we will practice close 
reading skills as well as exploring science fiction scholars’ ideas about what sets science fiction apart from 
mainstream literary fiction and the “protocols for reading science fiction” that they lay out. Answering the final 
question will take us into the stories and novels we will read over the course of the semester. Each will offer us 
the possibility of a new perspective on our world, on science, and on the limits and possibilities of reality.   
 
Required Texts: 
 

• The Wesleyan Anthology of Science Fiction, ed. Evans, Csicery-Ronay Jr., Gordon, Hollinger, Latham, 
& McGuirk 

• Dawn, Octavia Butler 
• Oryx & Crake, Margaret Atwood 
• Genus, Jonathan Trigell [available online as an ebook] 
• The City & the City, China Miéville 

 
Any other assigned texts will be provided by me during the semester.  
 
Grading: 
Grade distribution for the class (on a 1000 point scale) is as follows: 
  

Participation      75 
Creative Project / Fandom Project   75 
Other Work      100 



Responses       200 
Midterm Exam     250 
Final Exam      300 

 
Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade.  You cannot formally challenge a final grade if you do not have evidence of your work. 
 
Final grades are determined on the following scale:  
   
                       930-1000:  A 
                       850-929:  B 
                       770-849:  C 
                       690-769:  D 
                       0-689:   F 
  
Late Work Policy:   
No late work will be accepted. The due dates for all assignments are final. If you must miss class for a school-
sponsored event on the day an assignment is due, your work may be accepted at another time if you make 
arrangements with me ahead of time.  
 
Responses: 
To ensure that you keep up with the reading and come prepared to participate in class, you will write twenty 
(20) short responses over the course of the semester. Each response is worth ten points and should include all of 
the following elements: 
 

1. An answer to at least one of the following questions that does not simply summarize the text, that goes 
beyond personal response alone, and that addresses larger ideas/analyses and the significance of these 
points (this should be at least a paragraph in length): 

a. What was most interesting about the assigned reading for today? Why is this interesting as well 
as significant/meaningful?  

b. What connections do you see between today’s reading and other texts from the course (or outside 
the course, for that matter) or conversations we have had during the semester? Why are these 
connections significant or meaningful? 

c. What was most difficult or challenging for you in today’s reading? This might not just refer to 
things that are intellectually difficult but also to things that are emotionally difficult. What makes 
this difficult? Why might this difficulty be significant or meaningful?  

2. One of the following: 
a. A quote from the text that you found interesting or significant and would like to discuss, 

accompanied by commentary on this quote (i.e., what do you think about this quote? why did 
you choose it? what makes it interesting to you?) or a question about the quote that you could ask 
the rest of the class.  

b. A term, reference/allusion, or concept mentioned in the text that was unfamiliar to you – identify 
and explain the term, reference/allusion, or concept and comment briefly on its inclusion in the 
text. What does it add to the text’s meaning or effect? 

3. A discussion question to ask the class. This question should be distinct from any questions included as 
part of #2 and should go beyond asking about plot points. Your discussion question should prompt 
discussion of the text’s ideas.  

 
These responses will help you prepare for class discussions and generate ideas for your essays. Be ready to 
discuss your responses and ideas during class. I want you to share your ideas and questions with the class.   
It is your responsibility to keep track of how many responses you have turned in. You do not need to turn in a 
response every day we have assigned reading in order to accumulate 20 responses, but you may not turn in more 



than one response per day. In other words, you will need to write a response most days we have reading 
assigned and will not be allowed to let this slide and then turn in a bunch of responses at the very end of the 
semester.   
 
Furthermore, you must be in class to turn in a response. Their purpose is not simply to get you thinking about 
the readings but also to provide a starting point for class discussion. To this end, you will submit all responses 
in hard copy. When you come to class, you should have a typed response to turn in at the end of our session. 
Note: If you must miss class due to a school-sponsored event, you may turn in your response on another 
date or in absentia, but you may do so if and only if you let me know about your absence ahead of time.  
 
These responses will be graded simply. Your grade will not be based on grammar, mechanics, spelling, etc. 
(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be based on 
whether or not I agree with your ideas about or interpretation of the text, although if your interpretation is built 
on a serious misunderstanding of the text that misunderstanding may affect your grade. Your grade will be 
based on whether or not you respond thoughtfully and engage with the text, raise intelligent questions (not 
limited to plot), make interesting connections, and generally respond in productive ways.  
  
Exams: 
There will be two exams during the semester. The content of these exams will be determined and discussed as 
we approach them.  For these exams you will be responsible for the texts, class discussions, any lectures I give, 
and information from our Twitter feed. 
  
Creative Writing Project: 
For this assignment, you will be asked to do some creative writing of your own in conversation with the texts, 
genres, and issues we will read and discuss in class.  This three-part assignment requires you to 1) write your 
own original work of science fiction, 2) describe the choices you as author have made to create this work, and 
3) write a short essay analyzing the connections between your work and some of those we’ve studied in the 
course. More detail regarding this assignment will be provided separately.  
 
Note: You will complete either this assignment or the Fandom Project – not both.  
 
Fandom Project: 
Science fiction is known for having passionate and engaged fans. For this project, you will choose one science 
fiction fandom to explore. You may choose to approach this fandom as an outsider (analyzing their behaviors, 
trying to understand what motivates fans, looking for patterns, etc.) or you may choose a fandom that you 
belong to or wish to join and approach it as an insider. In either case, you will be asked to explore the following 
questions with regard to the specific fandom you’ve chosen: 
 

• What is a fan? 
• What is fandom? 
• What types of behaviors (e.g., fanfiction (including slash), fanzines, videos, cosplay, conventions) 

constitute a fandom?  
• Why do these groups and behaviors exist?  
• What makes their existence possible (or likely)? 
• What do these fandoms contribute to the objects of their fan love/behavior? (i.e., what is the relationship 

between fans and culture?) 
• What are the criticisms of such fandoms? 
• Is participation in fandom valuable? How so? Consider fandom as an example of participatory culture as 

opposed to consumer culture.  
 



After exploring these questions, you will write a paper presenting your findings in an engaging and informative 
way.  
 
Note: You will complete either this assignment or the Creative Writing Project – not both.  
 
Participation: 
Your participation grade will be determined by a combination of two separate factors:  1) you will present a 
report evaluating your own participation over the course of the semester and completion of this report will itself 
account for a portion of your participation grade; 2) as part of the participation report you will assign yourself a 
grade for your participation, which, unless it significantly conflicts with my own perception of your 
participation, will be the grade you receive for the rest of the participation points available. More details about 
this assignment will be posted separately online.  
  
Attendance:  
I will take attendance every day, but no portion of your grade will be devoted to simple attendance and there 
will be no absolute penalties for missing class or arriving late in itself.  However, there will be other 
consequences for not attending class. You will not be able to submit a response paper for the day, you will not 
be able to make up any missed points from graded in-class work, and, obviously, you will miss out on 
presentations, lectures, and discussions that will help you better understand the texts and prepare for the major 
projects of the course. Therefore, you will be expected to attend in order to receive the full benefit of the class. 
 
Twitter: 
In addition to reading the syllabus and keeping up with the reading schedule, you must also create a Twitter 
account to use for this course. If you already have a Twitter account, I strongly recommend creating a second 
account that is tied to your school email address so that your personal tweets are separate from those for class.  
This is required for the course; you will be required to participate in discussion on Twitter and I will post 
announcements and links to some course materials there. 
 

 Once you have created your Twitter account, you should let me know you’re set up by following me 
(@DrTidwell). I will create a list that consists of all students in this class, and you can follow that list to keep up 
with the class. As you see others from the class posting, I recommend you follow them individually as well.  

 
You will be expected to tweet regularly as part of your class participation. Every time you do so, you must 
include our course hashtag (#MinesSF) and any other assignment-specific hashtags that may be provided. You 
should tweet a minimum of four times a week to receive full credit for this portion of this class. I will consider 
each course week as beginning on Monday and ending on Sunday (so the weekend counts as the end of a class 
week), and you should try to post about things in a timely manner. Your tweets should include the following 
each week: 

1. One discussion question for the class about an assigned reading or one response to a specific 
assignment I might post for the class that week.  

2. Two replies to other students’ questions or comments. 
3. One wild card – this might be any kind of course-relevant tweet, including another question or 

comment, another reply, shared content, etc. 
You should keep up with the ongoing conversation about the class and avoid repeating what’s already said by 
others in your tweets. The course schedule (see below) includes more information about specific Twitter 
assignments on a week-by-week basis. 
 
Communication: 
I have provided you with my email and my office phone number so that you can contact me whenever you have 
a question. You can also send me direct messages via Twitter. When I need to contact you or when there are 
course announcements to be made, I will use Twitter to do so. This means that you have a responsibility to keep 



up with activity on Twitter. You can also stop by and see me in my office during my office hours if you have 
questions (or at any other time I may be there). 
 
Academic Integrity: 
The work you submit must be your own original work that has been written specifically for this course. 
Plagiarism is the presentation of another person’s work as your own, whether intentional or not. Copying or 
paraphrasing passages from another writer’s work without acknowledging that you have done so is plagiarism. 
Allowing another writer to write any part of your essay is plagiarism. Plagiarism is a serious offense. It is easily 
detected and will not be tolerated.  Students who violate School of Mines rules on scholastic dishonesty are 
subject to disciplinary sanctions. Since dishonesty harms the individual, all students, and the integrity of the 
School of Mines, policies on scholastic dishonesty will be strictly enforced.  Refer to the academic integrity 
section in the Mines catalog for more detailed information or come talk to me if you have any questions. The 
policy regarding plagiarism in this class is that a first offense will result in a failing grade for the relevant 
assignment; a second offense will result in failure of the course. These are serious consequences, so you should 
make sure to understand what constitutes plagiarism (come talk to me if you have questions) and to do your 
own work.   
 
Drop Policy: 
I will not and cannot drop anyone from the course.  It is your responsibility to execute drop procedures correctly 
and within the deadlines. If you stop attending class but do not officially drop the course you will receive an F. 
 
ADA Accommodation:  
Students with special needs or requiring special accommodations should contact the instructor and the campus 
ADA coordinator, Megan Reder, at 394-6988, at the earliest opportunity. 
 
Freedom in Learning:   
Under Board of Regents and University policy, student academic performance shall be evaluated solely on an 
academic basis, not on opinions or conduct in matters unrelated to academic standards.  Students should be free 
to take reasoned exception to the data or views offered in any course of study and to reserve judgment about 
matters of opinion, but students are still responsible for learning the content of any course of study for which 
they are enrolled. Students who believe that an academic evaluation is unrelated to academic standards but is 
related instead to judgment of their personal opinion should contact Dr. Duane Hrncir, the Provost and Vice 
President of Academic Affairs, to initiate a review of the evaluation. 
 
Student Learning Outcomes:    
English 250 meets the requirements for a GenEd GOAL #4 course:  Students will understand the diversity and complexity 
of the human experience through the study of the arts and the humanities.  As a result of taking courses meeting this goal, 
students will: 
1.  Demonstrate knowledge of diversity of values, beliefs, and ideas embodied in the human experience. 
 Assessment:  Students will: 

• Recognize the role of science fiction literature in reflecting and defining values, beliefs, and ideas through 
reading, analysis, and discussion of science fiction writers and texts from the 19th century to the present. 

• Improve their comprehension of diverse values, beliefs, and ideas through exercises, quizzes, exams, instructor 
feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion of science 
fiction texts of the period. 

2.  Identify and explain basic concepts of the selected disciplines within the arts and humanities. 
 Assessment:  Students will: 

• Identify representative works of science fiction through reading, analysis, and discussion of science fiction texts 
from the 19th century to the present. 

• Distinguish major movements in science fiction through reading, discussion, and analysis of writers and texts of 
this period. 



• Improve their comprehension of representative science fiction writers and movements through exercises, quizzes, 
exams, instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and 
discussion of science fiction texts of the period. 

3.  Identify and explain the contribution of other cultures from the perspective of the selected disciplines within the 
     arts and humanities. 
 Assessment:  Students will: 

• Recognize the role of science fiction literature in reflecting and defining diverse cultures through reading, 
analysis, and discussion of science fiction writers and texts from the 19th century to the present. 

• Improve their comprehension of the diverse cultures represented in science fiction through exercises, quizzes, 
exams, instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and 
discussion of science fiction texts of the period. 

4.  Demonstrate creative and aesthetic understanding. 
 Assessment:  Students will: 

• Recognize some of the aesthetic principles that shape science fiction works through the reading, analysis, and 
discussion of the language of science fiction from the 19th century to the present. 

• Improve their comprehension of aesthetic principles that shape science fiction through exercises, quizzes, exams, 
instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion 
of science fiction texts of the period. 

5.  Explain and interpret formal and stylistic elements of the literary or fine arts. 
 Assessment:  Students will: 

• Recognize some of the formal and stylistic elements of science fiction literature through reading, analysis, and 
discussion of science fiction works from the 19th century to the present. 

• Practice the art of writing about formal and stylistic elements of science fiction by using appropriate rhetorical 
strategies that match audience needs and assigned writing purpose. 

• Improve their comprehension of formal and stylistic elements of science fiction through exercises, quizzes, 
exams, instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and 
discussion of science fiction texts of the period. 

 
 
 

 



Course Schedule 
(All dates and assignments subject to change.) 

 
Week 1 
 
8/26: Syllabus 

What is science fiction? 
8/28: Bring examples of science fiction to class 
 
Week 2 – Precursors and Early SF 
 
9/2: Nathaniel Hawthorne, “Rappaccini’s Daughter” (1844), pp. 1-25 
 Jules Verne, from Journey to the Center of the Earth (1864), pp. 26-38 
9/4: H. G. Wells, “The Star,” (1897), pp. 39-49 
 E. M. Forster, “The Machine Stops” (1909), pp. 50-78 
 
Week 3 – The Golden Age 
 
9/9: Edmond Hamilton, “The Man Who Evolved” (1931), pp. 79-95 
 Leslie F. Stone, “The Conquest of Gola” (1931), pp. 96-109 
9/11: Isaac Asimov, “Reason” (1941), pp. 160-176 
 Clifford D. Simak, “Desertion” (1944), pp. 177-188 
 
Week 4 – The Golden Age  
 
9/16: Judith Merril, “That Only a Mother” (1948), pp. 211-220 
 Ray Bradbury, “There Will Come Soft Rains” (1950), pp. 234-240 
9/18: Alfred Bester, “Fondly Fahrenheit” (1954), pp. 283-302 
 Robert Heinlein, “All You Zombies—“ (1959), pp. 324-336 
 
Week 5 – The New Wave 
 
9/23: Harlan Ellison, “‘Repent, Harlequin!’ Said the Ticktockman” (1965), pp. 367-378 
 Philip K. Dick, “We Can Remember It For You Wholesale” (1966), pp. 385-404 
9/25: Frederik Pohl, “Day Million” (1966), pp. 379-384 
 Pamela Zoline, “The Heat Death of the Universe” (1967), pp. 415-429 
 Robert Silverberg, “Sundance” (1969)  
 
Week 6 – Feminist SF & Cyberpunk 
 
9/30: Joanna Russ, “When It Changed” (1972), pp. 507-515 

James Tiptree, Jr., “And I Awoke and Found Me Here on the Cold Hill’s Side” (1972), pp. 516-524 
10/2: William Gibson, “Burning Chrome” (1982), pp. 547-565 
 Reading TBA 
 
Week 7 - Midterm Exam 
 
10/7: Prepare for midterm exam 
10/9: Midterm Exam 
 
 
 



Week 8 
 
10/14: Octavia Butler, Dawn (1987) 
10/16: Dawn 
 
Week 9 
 
10/21: Dawn 
10/23: Margaret Atwood, Oryx & Crake (2003) 
 
Week 10 
 
10/28: Oryx & Crake 
10/30: Oryx & Crake 
 
Week 11 
 
11/4: Oryx & Crake 
11/6: Animalipedia: The Journal of Post-Human Studies (http://animalipedia.tumblr.com/) 
 
Week 12 
 
11/11: Veterans Day – No Class 
11/13: Jonathan Trigell, Genus (2011) 
 
 
Week 13 
 
11/18: Genus 
11/20: Genus 
 
Week 14 
 
11/25: China Miéville, The City & the City (2009) 
11/27: Thanksgiving Break – no class 
 
Week 15 
 
12/2: The City & the City 
12/4: The City & the City 
 
Week 16 
 
12/9: Prepare for final exam 
 
Final Exam – Wednesday, December 17, 11:00 am - 12:50 pm 


