
  The University of Texas at Arlington 
 

Global Literature: Speculative Fictions 
Fall 2011 

MWF 1:00 – 1:50  
 

Basic Course Information 
Instructor:  Christy Tidwell 
Office:   606 Carlisle Hall 
Office Hours:  3:00 – 4:00 MW; 1:30 – 2:00 TR; by appointment 
Email:   tidwellc@uta.edu or dr.christy.tidwell@gmail.com  
Phone:    817-272-2692 (English Department – leave a message) 
 
Course Description & Goals: 
In this course we will explore contemporary speculative fiction from around the world, including science 
fiction, fantasy, and magical realist texts. We will read this literature as representative of these three related 
speculative fiction genres, in relation to the cultures that produced the texts, and in conversation with each other 
across genre and national lines. 
  
This is an introductory course, not a survey course, and thus does not aspire to full coverage of global 
speculative fiction; instead, in this course I hope to introduce you to a few common themes in recent global 
speculative fiction as well as to some authors and/or texts you might enjoy. 
  
This course has several goals: 
  

• To introduce students to a broad range of global speculative fiction of approximately the last 20-25 
years. 

• To explore the intersections between literature and the culture/history in which it was produced. 
• To develop students’ reading, writing, and critical skills through reading, writing about, and discussing 

this literature and history. 
• To develop students’ appreciation and understanding of literature through examination of various 

literary techniques. 
• To engage students in the ongoing debates and discussions that literary works carry on and to connect 

these literary conversations to broader social, cultural, and political discussions that impact students’ 
lives. 

  
By the end of the semester, students will be able to do the following: 
  

• Communicate ideas through oral presentation and discussion. 
• Respond critically to course material, using synthesis and analysis. 
• Employ effective collaborative skills in group environments. 
• Explain or describe the meanings of literary texts. 
• Develop methods and strategies for analyzing and interpreting texts. 
• Explain and analyze how context shapes the composition, reception, and interpretation of texts. 
• Apply knowledge of context to interpretation of texts. 
• Compare and contrast major themes, issues, and topics in more than one text. 

  
By approaching the literature and culture simultaneously, I hope to demonstrate that literature is not separate 
from “real life” and that it can still be relevant today.  By examining the styles and techniques of these texts 
(and attempting some of them ourselves), I hope to provide a better appreciation for their artistry and a better 
understanding of their effects. 



  
Major Questions: 
  
There are a number of fundamental questions that this course will address.  Keep these concepts and questions 
in the back of your mind as you read and write this semester. 
  

1. What makes literature worth reading or studying?   You may already find personal reasons to read 
literature; how can you articulate these reasons and make them convincing to others?  You may not 
already find reasons to read literature for yourself; what possibilities can you find as we read and discuss 
the literature this semester?  

2. More specifically, what is valuable about global literature (as opposed to, say, American 
literature)?  Does global literature have something unique to offer the reader? 

3. And what is valuable about speculative fiction?  What do readers gain from speculative fiction that 
differs from realistic fiction or nonfiction? 

4. What does literary analysis look like?  What does it require?  And how does literary analysis help teach 
skills that might be useful in other areas of life? 

5. How does global speculative fiction deal with a variety of specific issues, such as colonialism, racism, 
urban life, disability, and cultural change &/or conflict?  What kind of conversation is being developed 
through literature and how does this literary conversation relate to conversations in other realms (e.g., 
politics or your personal life)? 

 
Required Texts: 
You will need the following books for this class: 
  

Dawn by Octavia Butler 
Harmony by Project Itoh 
Blindness by José Saramago 
The City & the City by China Miéville 

  
Any edition of these books will do, including ebooks. All other required reading will be found online by 
following the links provided on the course schedule or will be given either as handouts or as pdf files through 
Blackboard. 
  
You will also need to watch the following films outside of class and will be responsible for renting, buying, or 
downloading them yourself: 
  

Pan’s Labyrinth (2006, dir. Guillermo del Toro) 
District 9 (2009, dir. Neill Blomkamp) 

  
We will watch selected scenes from the films in class but we will not take the time to watch the entire films in 
class; you must access and watch them before our class discussions. 
  
Grading: 
Your grade will be based on the writing you do this semester (both in and out of class), exams, and participation 
in class discussion, online forums, and groupwork.  
  
Grade Distribution for the class (on a 1,000 point scale) is as follows: 
  
 Short Papers      100 
 Exam 1      100 
 Essay 1      100 
 Essay 2      150 



 Final Exam      200 
 Participation      100 
 Journal       100 
 Creative Writing Project    100 
 Other work      50 
  
Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade. You cannot formally challenge a final grade if you do not have evidence of your 
work. However, you will have ample opportunity to discuss all assignments with me before they are due and to 
discuss your grades with me as the semester progresses; thus, at the end of the semester, ALL GRADES FOR 
THIS COURSE ARE FINAL—I will not listen to any last-minute arguments that your grade should be 
improved. If you are having difficulties meeting class requirements or do not understand my feedback or what 
you should do to improve your work, please talk to me immediately—the end of the semester is too late to have 
those kinds of conversations. 
  
In accordance with the UTA undergraduate catalogue, final grades are as follows: 
  
 90-100%:      A 
 80-89%:      B 
 70-79%:      C 
 60-69%:      D 
 Below 60%:      F 
 
**Students should not call the English office for their final grade.      
  
Late Work Policy:   
No late work will be accepted. The due dates for all assignments are final and Blackboard problems will not be 
accepted as an excuse for getting work in late. If you have trouble with Blackboard when it is time to submit 
any of your work, you should email me an attachment to ensure that your work will be received on time. That 
email should still be received by the deadline, which means you should plan to turn in your work before the 
very last second to avoid this problem. 
  
Exams:   
There will be two exams during the semester. For these exams you will be responsible for the texts, class 
discussions (both in class and on Blackboard), and any lectures I give. More information will be provided as we 
approach each exam. 
  
Essays:   
You will write two focused essays that will each be a minimum of two and a half (2.5) pages in length. Specific 
instructions will be provided as the assignments arise. 
  
Short Papers:   
In order to practice doing the kinds of analysis required by the essays and exams and in order to help develop 
ideas for class discussion, you will write at least ten (10) short papers over the course of the semester. Each 
short paper should be at least one page in length (typed, double-spaced, following all criteria for papers) and 
should focus on one element of the assigned reading for the day. These papers are to be thesis-driven analysis 
papers, which means that you should open with a thesis statement and then use the one-page paper to support 
that thesis statement with evidence from the text and your own analysis. You should be practicing the following 
skills: writing good thesis statements, providing relevant textual evidence, providing useful commentary on the 
evidence provided, and making clear connections between ideas. These skills will also be necessary for the 
longer essays and exams and for critical thinking in other arenas. 
  



Short papers will be graded simply. Your grade will not be based on grammar, mechanics, spelling, etc. 
(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be based 
on whether or not I agree with your ideas about or interpretation of the text (although you may lose points if 
you build an analysis on a blatant misreading of the text). Your grade will be based on the skills listed above 
and on the thoughtfulness with which you engage the text. You may receive one of two grades on a short 
paper: 10/10 or 0/10. A 10/10 indicates that the paper meets all requirements and is the kind of work I 
expect of you, though it does not mean that the work is perfect (be sure to check comments on each paper 
for suggestions about what works best and what needs improvement); 0/10 indicates that you have not met 
the requirements of the assignment. Perhaps you have not provided a thesis statement or analysis of the text 
(summarizing instead or not getting past a merely personal reaction), have not written enough, or have not 
expressed your ideas clearly enough. 
  
You may turn in as many short papers as necessary to get the full 100 points, but you may only turn in one 
short paper per class day. If you turn in any papers beyond those that are required, they will not earn you 
points but will simply be further practice for you. There are more than 10 days of reading, so you are not 
required to turn in a paper every single day. It is your responsibility to keep up with how many short papers 
you have submitted, however. 
  
Be ready to discuss your ideas from these papers during class. I want you to share your knowledge and 
questions with the class. Because the short papers are designed to, among other things, provide you with 
ideas for in-class discussion, they should be turned in no later than the beginning of class time on the day 
they are due. Late papers will not be accepted. 
  
Journal: 
You will be expected to have a journal or notebook dedicated to this course in which you take notes about your 
reading, do freewriting and other exercises in class, etc. Within the first week of school, you must therefore buy 
a journal or notebook and then begin bringing it to every class period. I will occasionally ask you to turn your 
journal in to me so that I can read over what you’ve written. 
  
More information on this assignment is posted on Blackboard. 
  
Outside Reading:   
In addition to the books assigned in the class, which we will work through as a class or in groups, you will also 
choose one book to read on your own this semester that also falls under the broad umbrella of global speculative 
fiction. I will provide some lists of suggestions, but you will also have the option to choose something that isn’t 
listed. You should choose something you have not read before and, ideally, something you think you will 
enjoy. After reading this book, you will write a brief paper on the book to turn in to me and a review to share 
with the rest of the class. [More information to be provided on Blackboard.] 
  
The idea is to take some time this semester to enjoy reading and to further explore the wide range of global 
speculative fiction that exists. I hope that you will enjoy reading at least some of the assigned texts, but it is 
important that you have the chance (and this project will give you that chance) to read for fun and not just for 
work. Since the choice of what to read is up to you (within the limitations provided), I encourage you to feel 
free to put down any book that just isn’t holding your attention and try something new rather than forcing 
yourself through something just to complete the assignment.    
  
If you don’t have any idea what you might like to read, feel free to ask me for any suggestions. Or, and this is 
what I do when I’m looking for something new to read, you could go to Amazon and start at the page of a book 
you have enjoyed in the past and then see what recommendations the site provides.  
   
Participation:  



Your participation grade will be determined by a combination of two separate factors: 1) you will present 
a portfolio evaluating your own participation over the course of the semester and completion of this portfolio 
will itself account for a portion of your participation grade; 2) as part of the participation portfolio you will 
assign yourself a grade for your participation, which, unless it significantly conflicts with my own perception of 
your participation, will be the grade you receive for the rest of the participation points available.  
  
Attendance:   
I will take attendance but no portion of your grade will be devoted to simple attendance and there will be no 
absolute penalties for missing class or arriving late in itself. However, there will be other consequences for not 
attending class. Short papers will not be accepted on days you do not attend class, you will not be able to make 
up any missed points from any graded in-class work, and, obviously, you will miss out on presentations, 
lectures, and discussions that will help you better understand the texts and prepare for the short papers and the 
major projects of the course. Therefore, you will be expected to attend in order to receive the full benefit of the 
class. 
  
Extra Credit Essay:   
There are many, many texts that could be taught in a course like this one. For extra credit, you can choose one 
of those texts (not one that was assigned this semester) and write a short paper (at least 2 pages in length) 
explaining why that text should be taught in a literature course at this level and on this topic. You may choose a 
novel, a play, a short story, a poem, or an essay. It may be something you have read before (whether for school 
or fun) or something new to you. The only real requirement for the text is that it fit within the traditional 
parameters of “global literature” (this often means leaving out American and British literature because they 
have separate courses dedicated to them). It does not have to deal with the same themes or ideas we have 
discussed this semester, but you should be able to defend your choice based on more than your enjoyment of the 
text.  Enjoyment can be part of your reasoning, but you should also be able to place this text in a larger literary, 
social, and/or historical context, show why it is important, and explain what students would learn from studying 
it. What would this book be used to teach? What issues does it raise? How would it fit into a global speculative 
fiction class?  
  
I don’t want to get a summary of the text from you, but I do want to see some summary and textual detail 
incorporated into your explanation of why this text should be taught. In other words, just as I ask you to do in 
your other writing assignments, I’d like to see your ideas about the text anchored in the evidence of the text 
itself. This should be like the other essays you write for the class in its analytical depth and attention to the 
texts. It will not, however, be graded as thoroughly for organization or grammar/style/punctuation. I am much 
more concerned about the ideas than I am with the style and form of the paper itself. If you are interested in 
pursuing this extra credit option (which could be worth up to ten points if done well) please feel free to ask me 
for more ideas.  
  
The extra credit paper is due no later than the date of the final exam, although you may turn it in earlier than 
that if you wish.  
  
Communication: 
This course requires students to have access to a computer with internet capabilities in order to participate in 
peer review workshops and Blackboard discussions and in order to get assignments and readings throughout the 
semester. You will submit most assignments and receive feedback through Blackboard, so be sure you 
understand how to navigate the site. It is your responsibility to keep up with course announcements and 
assignments by checking your UTA email and Blackboard regularly.  
  
I have provided you with both of my regular emails and the English department phone number so that you can 
contact me whenever you have a question. I am happy to communicate with students through email. However, 
please make sure you have consulted the syllabus for answers before you send me an email, and remember that 



I do not monitor my email 24 hours a day and so I may not get back to you immediately. I check it periodically 
during the school week and occasionally on the weekend.  
  
When I need to contact you, I will do so through your UTA student email; therefore, you have a responsibility 
to know what your UTA email address is and to check it regularly as well as to log in to Blackboard regularly to 
check for assignments, updates, and messages. Blackboard is where I will post announcements or additional 
information about the course, including notes about changes to the schedule, additional details about 
assignments, or more information following discussions.  
  
The University of Texas at Arlington has adopted the University “MavMail” address as the sole official means 
of communication with students. MavMail is used to remind students of important deadlines, advertise events 
and activities, and permit the University to conduct official transactions exclusively by electronic means. For 
example, important information concerning registration, financial aid, payment of bills, and graduation are now 
sent to students through the MavMail system. All students are assigned a MavMail account. Students are 
responsible for checking their MavMail regularly. Information about activating and using MavMail is available 
athttp://www.uta.edu/oit/email/. There is no additional charge to students for using this account, and it remains 
active even after they graduate from UT Arlington. 
  
Academic Honesty: 
The work you submit must be your own original work, written for this course. Plagiarism is the presentation of 
another person’s work as your own, whether intentional or not. Copying or paraphrasing passages from another 
writer’s work without acknowledging that you have done so is plagiarism. Allowing another writer to write any 
part of your essay is plagiarism. Plagiarism is a serious crime. It is easily detected and will not be 
tolerated. Students who violate University rules on scholastic dishonesty are subject to disciplinary sanctions, 
including the possibility of failure in the course and dismissal from the University. Since dishonesty harms the 
individual, all students, and the integrity of the University, policies on scholastic dishonesty will be strictly 
enforced. Visit UTA’s Academic Integrity page for more detailed information or come talk to me if you have 
any questions. 
  
The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the relevant 
assignment; a second offense will result in failure of the course. These are serious consequences, so you should 
make sure to understand what constitutes plagiarism (come talk to me if you have questions) and to do your 
own work.  
  
Drop Policy: 
I will not and cannot drop anyone from the course. It is your responsibility to execute drop procedures correctly 
and within the deadlines. After the late registration period has ended, if you wish to drop the class you 
should not visit the English office to do so. You must speak with me and get my signature on the proper form; 
you must then discuss the consequences of dropping the course with your major advisor. Note:  If you stop 
attending class but do not officially drop the course you will receive an F. 
  
The Writing Center: 
The Writing Center is a free service for all enrolled students that offers one-on-one instruction in writing. Tutors 
do not proofread or edit students’ papers, but can help students acquire the ability to edit their own work. The 
Writing Center also has computers for students to use. The Writing center is located in the Central Library on 
the 4th floor, rooms 411 and 412. For more information, call 817-272-2601. 
  
Americans with Disabilities Act:  
The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal 
equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT 
Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to 
discriminate on the basis of that disability. Any student requiring an accommodation for this course must 



provide the instructor with official documentation in the form of a letter certified by the staff in the Office for 
Students with Disabilities, University Hall 102. Only those students who have officially documented a need for 
an accommodation will have their request honored. Information regarding diagnostic criteria and policies for 
obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the 
Office for Students with Disabilities at (817) 272-3364. 
  
Necessary Changes: 
I have tried to make this syllabus as complete and as thorough as possible. Even so, during the course of the 
semester I may be required to alter, add, or abandon certain policies and assignments. I reserve the right to make 
such changes as they become necessary. 



Course Schedule 
(All dates and assignments subject to change.) 

 
08/26:  syllabus 
  course overview 
  defining terms 

 
I.    Storytelling & Speculation 
 
Week 1 
 
 08/29:  introducing narrative structure & style 
   Rod Kessler, “How to Touch a Bleeding Dog” (1985; United States) 
   Tom Gauld, “The Gigantic Robot” (2009; England) – will be shown in class 
 08/31:  Bruce Holland Rogers, “Dinosaur” (2009; United States) 
   John Wiswell, “Alligators by Twitter” (2010; United States) 
   syllabus quiz due 
 09/02:  introducing film analysis: The Language of Film and Image Analysis 
   “Plot Device,” dir. Seth Worley (2011; United States) 
   Recut movie trailers: “The Shining” and “Forrest Gump” 
   “Brink,” dir. Shawn Christensen (2010; United States) 
 
Week 2 
 
 09/05:  Labor Day 
 09/07:  Pan’s Labyrinth, dir. Guillermo del Toro (2006; Mexico) – you must watch the film on  

your own before coming to class 
 09/09:  Pan’s Labyrinth, continued 
 
Week 3 
 
 09/12:  Aliette de Bodard, “The Lost Xuyan Bride” (2007; France) 
 09/14:  Jorge Luis Borges, “The Garden of Forking Paths” (1941; Argentina) 
   Julio Cortázar, “Axolotl” (1956/1968; Argentina) 
   Etgar Keret, “Vacuum Seal” and “Freeze!” (2008; Israel) 
 09/16:  Exam 1 
 
II.   Aliens, Monsters, & Others 
 
Week 4 
 
 09/19:  Kalamu ya Salaam, “Can You Wear My Eyes” (2000; United States) 
   Anil Menon, “Into the Night” (2009; India) 
 09/21:  Harry Harrison, “The Streets of Ashkelon” (1962; United States) 
   Margaret Atwood, “Homelanding” (1994; Canada) 
   Terry Bisson, “They’re Made Out of Meat” (1990; United States) 
 09/23:  Octavia Butler, Dawn (1987; United States) 
 
Week 5 
 
 09/26:  Dawn, continued 
 09/28:  Dawn, continued 



 09/30:  Dawn, continued – no class meeting; Blackboard discussion 
   
Week 6 
 
 10/03:  District 9, dir. Neill Blomkamp (2009; South Africa) – again, be sure you have seen the  

entire film before coming to class this week 
 10/05:  District 9, continued 
 10/07:  District 9, continued   
 
Week 7 
 
 10/10:  Karen Russell, “St. Lucy’s Home for Girls Raised by Wolves” (2006; United States) 
   Holly Black, “The Aarne-Thompson Classification Revue” (2010; United States) 
 10/12:  A. M. Dellamonica, “The Cage” (2010; Canada) 
   Jess Walters, “Don’t Eat Cat” (2010; United States) 
 10/14:  Craig DeLancy, “A Purple Heart” (2011; United States) 
   Karina Sumner-Smith, “When the Zombies Win” (2010; Canada) 
   Essay 1 draft due 
 
III.    More Human Than Human 
 
Week 8 
 
 10/17:  Paolo Bacigalupi, “The People of Sand and Slag” (2004; United States) 
   Hannu Rajaniemi, “Elegy for a Young Elk” (2010; Finland) 
   Essay 1 peer review due 
 10/19:  Hiroshi Yamamoto, The Stories of Ibis (2010; Japan) 
 10/21:  Project Itoh, Harmony (2009; Japan) – pp. 1-40 
   Essay 1 final draft due 
 
Week 9 
 
 10/24:  Harmony, continued – finish Part 1 
 10/26:  Harmony, continued – Part 2 
 10/28:  Harmony, continued – Part 3   
 
Week 10 
 
 10/31:  Harmony, continued – Part 4 and epilogue 
 11/02:  Harmony, continued (if necessary)  
   Kij Johnson, “Ponies” (2010; United States) 
   Margo Lanagan, “Singing My Sister Down” (2006; Australia) 
 11/04:  Maureen McHugh, “Frankenstein’s Daughter” (2003; United States) 
   Nancy Fulda, “Movement” (2010; German [?])   
 
Week 11 
 
 11/07:  José Saramago, Blindness (1995; Portugal) – pp. 1-56 [chapters 1-4] 
 11/09:  Blindness, continued – pp. 57-113 [chapters 5-7] 
 11/11:  Blindness, continued – pp. 114-159 [chapters 8-10]   
 
Week 12 



 
 11/14:  Blindness, continued – pp. 160-216 [chapters 11-12] 
 11/16:  Blindness, continued – pp. 217-269 [chapters 13-14] 
 11/18:  Blindness, continued – pp. 270-326 [chapters 15-17]   
 
Week 13 
 
 11/20:  Essay 2 draft due – no clas meeting 
 11/22:  Thanksgiving 
 11/24:  Thanksgiving  
 
Week 14 
 
 11/28:  China Miéville, The City & the City (2009; England) 
   Essay 2 peer review due 
 11/30:  The City & the City, continued 
 12/02:  The City & the City, continued  
 
Week 15 
 
 12/05:  The City & the City, continued 
   Final journal submission due 
 12/07:  The City & the City, continued 
   Essay 2 final draft due 
 12/09:  prepare for final exam 
   Creative writing project due 
 
Finals Week 
 Final exam – Monday, 12/12, 11:00 – 1:30 
 Also due on 12/12: final participation report and extra credit essay 


