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English 1301.031 
Fall 2007 

300 Preston Hall—MW 1:00-2:20 
 

Basic Course Information 
Instructor:  Christy Tidwell 
Office:   606 Carlisle Hall 
Office Hours:  12:30-1:00; 4:00-5:00 MW and by appointment 
Email:   tidwellc@exchange.uta.edu or tidwellc@excite.com  
Office Phone:   817-272-0964 
 

“Democracy asks us to take risks. It asks that we vacate the comfortable seat of certitude. . . . We are nothing 
but whiners if we are not willing to put our concerns and convictions on the line with a willingness to honestly 

listen and learn something beyond our own assumptions.” 
--Terry Tempest Williams 

 
“A great many people think they are thinking when they are just rearranging their prejudices.” 

--William James 
 
Course Description & Learning Objectives: 
English 1301 is designed to help students develop critical reading, writing, and thinking skills, focusing on 
expository writing for college. In this class we will think about the ways that the texts and contexts of our 
individual lives—our particular culture, social and economic class, education, gender, and race—affect the sorts 
of interpretations that we produce when we read and write.  We will learn several techniques that enhance our 
abilities as critical readers and writers.  English 1301 is also designed to help students understand writing as a 
process, including invention/prewriting, writing, revision, editing, and proofreading.  This course (or its 
equivalent) is required of all students at UTA because it is extremely important.  If you take this course 
seriously, you will greatly improve your chances for success in college and in your chosen career.  But this class 
will be very demanding.  You will do a great deal of reading and writing, perhaps in ways that are unfamiliar to 
you.  Reading and writing will be integrated in this course; you will study the readings as examples of 
successful writing, noting how authors solve problems. These readings will also serve as a springboard for ideas 
from which you will write your own essays.  The goal of this course is not only to improve your reading and 
writing skills, but also to sharpen your abilities as a critical thinker in any field. 
  
This course is designed to make you think about the beliefs and ideas you take for granted, to make you 
question the assumptions you make daily about yourself, other people, and the way the world works in 
general.  Throughout this course you will read things and/or talk to people who disagree with you and see the 
world in a different way, challenging the status quo.  At least I hope this happens.  I want you to encounter 
something different and new.  I want you to learn to think critically not only to the point where it is 
comfortable, but beyond that point; I want you to think critically not only about other peoples’ ideas and essays, 
but about your own.  And in learning to think critically about all these ideas and to analyze the way they’re put 
together, I also want you to, at least briefly, try to believe them.  Critical thinking is not synonymous with 
criticism; therefore, in this class, I want you to open your minds to the possibility of other ways of thinking and 
play “the believing game.”  Even if your first instinct is that a new idea is wrong, even if, finally, you decide 
that you do not believe or agree with this new idea, I want you first to indulge in believing it.  Working to 
believe something foreign to what you already believe can broaden your horizons in ways that criticizing other 
ideas (no matter how well you do it) never will. 
 
By the end of the semester, students will be able to do the following: 



• Employ proper grammar, punctuation, spelling in writing. 
• Employ standard MLA guidelines for formatting assignments and citation. 
• Write with clarity to communicate effectively. 
• Adapt writing for different styles or forms, including informal journals, personal reflection and 

description, and analytical essays. 
• Respond critically to course material, using synthesis and analysis. 
• Express ideas or arguments in oral form. 
• Employ effective collaborative skills in group environments. 

  
Required Texts: 
Rereading America (7th edition), edited by Gary Colombo, Robert Cullen, & Bonnie Lisle 
Maus (parts I and II) by Art Spiegelman 
  
Course Requirements: 
This course requires regular attendance and participation in class discussions and activities, and completion of 
all reading and writing assignments.  Your grade will be based on three essay projects, an in-class essay, several 
shorter writing assignments, and regular summary/responses and journals. 
  
UTA Conversations Events: 
The UTA OneBook program is designed to create a university-wide community surrounding one book (this 
year, Spiegelman’s Maus) and one theme (prejudice).  There will be numerous presentations throughout the 
semester related to this text and this theme.  You will be required to attend one of them and write a two-page 
summary/response paper about the event you have attended and its relation toMaus.    You will write one page 
that summarizes the presentation or event and another page responding to the ideas within the 
presentation.  This first event attendance and paper is mandatory; however, you will also have the opportunity 
to attend two other events for extra credit.  The scheduled events are listed on the UTA OneBook calendar. 
  
Summary/Responses:  
The 10 summary/response papers that you turn in over the semester provide you with practice writing that can 
help you prepare for the longer essay assignments.  For each summary/response you turn in, you will choose 
one assigned reading from the syllabus (choose from the day the summary/response is due or one of the 
previous couple of days—do not work ahead on this assignment or reach too far back to past readings for this 
assignment) and write a one-page paper about the reading that consists of half a page of summary and half a 
page of response.  Thus, you will begin by clearly and objectively summarizing the author’s argument and 
purpose, and then you will respond to what you have summarized.  In the response paragraph, I expect to see 
your ideas about the text, not more summary.  What do you think of the text?  Do you like or dislike it, and 
why?  You may point out connections between this text and others we have read or between this text and your 
own experiences.  You may continue an idea we have explored in class in the context of this reading.  You may 
even begin exploring ideas that will be a part of your essay projects. This assignment should be preparing you 
not only for the ideas of the longer essay, though, but for the details of the longer essay (such as grammar, 
punctuation, spelling, and format).  By turning in a polished page of writing every few days, you will become 
more skilled at editing and revising your work.  Therefore, I will be grading your summary/response papers not 
only for the ideas you present, but also for the way in which you present those ideas. 
  
Journals: 
Where the summary/response assignment is designed to help you cultivate your ability to produce polished 
writing, the journal assignment will ask you to develop other writing skills.  Instead of focusing on editing and 
polishing your writing after the fact, the journal assignment is an exercise in simply writing.  For this 
assignment, therefore, I am not concerned with grammar, spelling, punctuation, etc. Rather, I want you to 
practice writing more freely than the summary/response assignment may allow. 
  



Approximately every other week (see course schedule for dates), you will turn in four (4) typed pages of journal 
writing.  Of these four pages, two should be summary/response pages (like the summary/response pages 
described above but covering different assigned texts).  Choose any two of the readings from the previous two-
week period, summarize them briefly and respond to them (one page for each reading).  You should not have 
any overlap between the summary/response homework assignment and the journal summary/response pages.  In 
other words, if you turn in a summary/response of a particular reading, do not include that reading as one of 
your journal summary/response pages.  The last two pages of your journal assignment are different.  Instead of 
writing a summary/response over a reading, you are here free to explore ideas from class in a less structured 
way.  These two pages can take any form (not necessarily summary/response writing or even academic writing 
of any kind), including poetry, fiction, personal narrative, drama, whatever.  Be creative—experiment with form 
and style.  This is the perfect space in which to play with writing options because there is no penalty if you try 
something new and it doesn’t work quite right.  The only real requirement for these pages is that there should be 
some connection between your writing here and the class, whether you are writing in response to something 
very specific from a reading or class discussion or just reflecting on the topic in general that we are currently 
reading about. Or you could write about the class as an experience, your writing process, or ideas you have for 
your paper.  These pages should be freer than the others, but need not be personal.  I don’t need to know about 
your personal, private life.  Instead, this is a space for you to write freely, in varying styles (if you wish), about 
more general topics than the other pages allow you to do.  
  
Finally, on some weeks there may be a specific assignment given to replace all or part of the standing 
assignment detailed above.  We will discuss these assignments as they arise in the schedule. 
  
Papers:  
The three papers you will write this semester will range in length from 3-4 pages to 5 full pages and will 
encompass a variety of types of writing, including personal reflection, persuasive writing, and analysis of 
texts/media.  We will discuss the paper assignments in more detail as they arise during the semester. 
  
Rewrites: 
You will have the opportunity to rewrite all major papers except the final paper one time each if you are not 
satisfied with the grade you earn.  You will not be allowed to rewrite the final paper.  Rewrites do not allow you 
to regain points lost for turning in your work late.  In order to gain points through rewriting, you must do a 
substantial revision of your paper, which means you should revise the paper on the level of content, 
organization, focus, etc.  Proofreading and editing are not considered substantial revision.  All rewrites must be 
accompanied by the original, graded paper and all draft work in order to be graded. 
 
Grading 
 
To pass this course you must meet all the course requirements.  All major essay assignments require that you 
turn in not only the final version of your paper, but also any notes, drafts, critiques, etc., that you drew on to 
help you write it.  Final drafts must be typed, double-spaced, and submitted in a pocket folder with all other 
materials.  I expect all essay assignments to be turned in on time.  The grade on late essay projects, as well as all 
other late work, may be reduced by 10% for each day of the week (not each class day) after the due date that the 
work is handed in.  All out of class assignments must be typed in order to receive credit.  If you are absent on a 
day when an assignment is due, it is your responsibility to turn in the assignment on the day you return to class.  
  
Grade distribution (out of a total of 100 points): 
  

Essay Project #1:        15 
Essay Project #2:        20 
Essay Project #3:        25 
In-Class Essay Project:       10 
Summary/Responses:       10 



Journals:         10 
Other (homework, quizzes, in-class work, attendance/participation: 10 

  
Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade.  You cannot formally challenge a final grade if you do not have evidence of your work. 
  
In accordance with the UTA undergraduate catalogue, final grades are as follows: 
  
                        90-100%:                     A 
                        80-89%:                       B 
                        70-79%:                       C 
                        Below 70%:                F=assignments missing and/or excessive absences 
                                                            Z=all work completed but not meeting standards for passing 
  
There are no D grades for this course.  Students who receive a Z have completed all coursework but still are not 
writing at a C level.  Z grades do not affect students’ grade point average.  Students who receive a Z must retake 
ENGL 1301.  If you make a Z on the final paper, earlier Zs that were rewritten for a higher grade will be 
averaged as Zs.  If a student receives a Z on any major project, the student must receive a C or better on the In-
Class Essay to pass the course.  All students must receive a C or better on the In-Class Essay to pass the course.  
The Z grade is not related to a final average, but is instead a judgment that a student is unable to demonstrate 
minimal competency by producing at least a C quality essay by the end of the course.  
  
**Students should not call the English office for their final grade. 
  
Attendance Policy: 
Much of the work done in this class will be collaborative and your active participation is extremely 
important.  For this reason you must attend class regularly.  It will be assumed that any absence from class is for 
a valid reason; therefore, please do not tell me the reason.  Simply be aware of the following policy and its 
consequences.  I will allow four absences during the semester.  After these absences, your grade will be lowered 
by 5% for each absence.  Students who are absent on peer critique days will lose points on their essay grade and 
must make arrangements outside of class to have their essay critiqued at the Writing Center. 
  
Tardiness:  
You are college students, and I should not have to remind you to show up to class on time.  When students 
arrive late, it disrupts what we are doing and takes away from our class time.  Therefore, excessive tardiness 
will not be tolerated.  Every four tardies will count as one absence. 
  
Participation:  
The Attendance/Participation portion of your grade consists of more than simply showing up for class. General 
participation accounts for some of the grade.  This means, first, that you must take part in groupwork and, 
second, that you must be not only physically present, but mentally present as well.  It is not acceptable to doze 
in the back of the room.  Neither, though, must you talk all the time in order to participate.  Talking is not the 
only form of participation.  But there is a difference between active, participatory silence (the good kind) and 
passive, obviously bored silence (the not-so-good kind). 
 
Communication: 
I have provided you with both of my regular emails and my office phone number so that you can contact me 
whenever you have a question.  When I need to contact you, I will use MyMav to email you.  This means that 
you have a responsibility to know what your UTA email address is and to check it regularly.   
  
Academic Honesty: 



The work you submit must be your own original work, written for this course.  Plagiarism is the presentation of 
another person’s work as your own, whether intentional or not.  Copying or paraphrasing passages from another 
writer’s work without acknowledging that you have done so is plagiarism. Allowing another writer to write any 
part of your essay is plagiarism.  Plagiarism is a serious crime.  It is easily detected and will not be tolerated. 
Students who violate University rules on scholastic dishonesty are subject to disciplinary sanctions, including 
the possibility of failure in the course and dismissal from the University. Since dishonesty harms the individual, 
all students, and the integrity of the University, policies on scholastic dishonesty will be strictly 
enforced.  Please visit UTA’s Student Judicial Affaird website for more detailed information. 
  
Drop Policy: 
I will not and cannot drop anyone from the course.  It is your responsibility to execute drop procedures correctly 
and within the deadlines.  After the late registration period has ended, if you wish to drop the class you 
should not visit the English office to do so.  You must speak with me and get my signature on the proper form; 
you must then discuss the consequences of dropping the course with your major advisor.  Note:  If you stop 
attending class but do not officially drop the course you will receive an F. 
  
The Writing Center: 
The Writing Center is a free service for all enrolled students that offers one-on-one instruction in writing. Tutors 
do not proofread or edit students’ papers, but can help students acquire the ability to edit their own work.  The 
Writing Center also has computers for students to use.  The Writing Center is located in the Central Library on 
the fourth floor, rooms 411 and 412.  For more information, call 272-2601.  
  
Disabled Students Notice: 
If you require an accommodation based on disability, I would like you to meet with  me during the first week of 
the semester to be sure you are appropriately accommodated. 
  
Necessary Changes: 
I have tried to make this syllabus as complete and as thorough as I possibly can.  Even so, during the course of 
the semester I may be required to alter, add, or abandon certain policies.  I reserve the right to make such 
changes as they become necessary. 



Course Schedule 
(All dates and assignments subject to change.) 

  
Week 1 

08/27: syllabus; introduction to course and each other 
08/29: In-class writing:  Literacy Narrative 

Syllabus quiz due 
   
Personal Reflection & Exploration 
  
Week 2 

09/03: Labor Day—No Class 
09/05: Judith Ortiz Cofer, “The Story of My Body,” pp. 393-401 
            Maysan Haydar, “Veiled Intentions:  Don’t Judge a Muslim Girl by Her Covering,” pp. 402-407 
            Marilyn Wann, from Fat!So? (handout)   

Barbara Kruger, “Your Body Is a Battleground” [image] 
            summary/response 1 due   

  
Week 3 

09/10: Studs Terkel, “Stephen Cruz,” pp. 353-357 
Studs Terkel, “C. P. Ellis,” pp. 519-529 

            Ruben Martínez, “The Crossing,” p. 574-583 
            journal 1 due 
09/12: Barbara Ehrenreich, “Serving in Florida,” pp. 294-306 
            Sharon Olds, “From Seven Floors Up,” p. 332 
            Anonymous, “Homeless Woman Living in a Car” (handout) 
            PBS  website—People Like Us—play the games (particularly interesting is “Chintz or Shag?”) 
            summary/response 2 due 

  
Week 4 

09/17: Anne Lamott, “Overture:  Lily Pads,” pp. 620-646 
Eric Marcus, “The Bridge Builder:  Kathleen Boatwright,” pp. 676-686 

            journal 2 due—including Identity Diary 
09/19: Derrick Jensen, Walking on Water (handout) 
            Annoying Child exercise 
            summary/response 3 due   

  
Week 5 

09/24: peer critiques 
09/26: Essay 1 due 

  
Persuasive Writing 
  
Week 6 

10/01: Harlon L. Dalton, “Horatio Alger,” pp. 278-284 
            Gregory Mantsios, “Class in America—2003,” pp. 307-324 

plagiarism exercise due—take the “Acknowledging Sources” tutorial at UTA’s library website 
and email me your score.  You must make an A (90-100%) on the quiz to get credit. 

10/03: Ken Hamblin, “The Black Avenger,” pp. 285-293 
            Ellis Cose, “Discharging a Debt,” pp. 492-503 
            Derrick Jensen, from The Culture of Make Believe (handout) 
            summary/response 4 due 



                
Week 7 

10/08: Aaron H. Devor, “Becoming Members of Society:  Learning the Social Meanings of Gender,” pp. 
383-392 

            Harvey Mansfield, “The Manliness of Men,” pp. 450-453 
10/10: Naomi Wolf, “The Beauty Myth” (handout) 
            Deborah Rudacille, “The Hands of God,” pp. 454-471 
            summary/response 5 due 

  
Week 8 

10/15: Bill McKibben, “The Christian Paradox:  How a Faithful Nation Gets Jesus Wrong,” pp. 665-675 
            Diana L. Eck, “Afraid of Ourselves,” pp. 693-701 
            Sam Harris, “Reason in Exile,” pp. 738-751 
            journal 3 due—including opposition argument 
10/17: thesis work 
            summary/response 6 due 

  
Week 9 

10/22: peer critiques 
10/24: Essay 2 due 
            discuss synthesis paper assignment 

             
Media Analysis & Maus 
  
Week 10 

10/29:  techniques for analyzing media 
Diana Kendall, “Framing Class, Vicarious Living, and Conspicuous Consumption,” pp. 334-352 

            summary/response 7 due 
10/31: Susan Jane Gilman, “Klaus Barbie, and Other Dolls I’d Like to See” (handout) 
            N’Gai Croal and Jane Hughes, “Lara Croft, the Bit Girl” (handout) 
            “Making Cindy into Barbie” with more pictures of Cindy Jackson—before and after 
            Christina Aguilera, “Can’t Hold Us Down,” “Beautiful,” and “A Voice Within,” from Stripped 
            synthesis paper due 

**Last Day to Drop the Class = Nov. 2nd** 
  
Week 11 

11/05: Jean Kilbourne, “’Two Ways a Woman Can Get Hurt’:  Advertising and Violence,” pp. 417-42 
            Joan Morgan, “From Fly-Girls to Bitches and Hos,” pp. 443-449 
            summary/response 8 due 
11/07: David Kupelian, “Killer Culture,” pp. 646-664 

Todd Gitlin, “Under the Sign of Mickey Mouse & Co.,” pp. 824-835 
journal 4 due 

  
Week 12 

11/12: No Class—Reading Day 
            summary/response 9 due   
11/14: Maus, Part I, chapters 1-3 
            journal 5 due 

  
Week 13 

11/19: Maus, Part I, chapters 4-6 
            reading  on language during wartime (handout) 



            media review due (extra credit) 
11/21: No Class—Thanksgiving Holiday 

   
Week 14 

11/26: Maus, Part II, chapters 1 & 2 
            reading on the power of images (handout) 
            summary/response 10 due 
11/28: Maus, Part II, chapters 3-5 

  
Week 15 

12/03: thesis work 
            discuss In-Class Essay assignment 
12/05: peer critiques 

  
Finals Week 
            Monday, December 10, 11 – 1:30: In-Class Essay (reflections on semester and writing) 
                                                                        Essay 3 due by 6 pm 
 


