
South Dakota School of Mines and Technology 

 

ENGL 250:  Science Fiction 

Spring 2017 

CB 309—MWF 12:00 – 12:50 
 

Basic Course Information: 

Instructor:  Dr. Christy Tidwell 

Office:   CB 312 

Office Hours:  10 – 11 am MWF, 8:30 – 9:30 TR, and by appointment 

Email:   christy.tidwell@sdsmt.edu 

 

Course Description & Goals: 
English 250 is a 3-credit humanities course focused on science fiction literature that can be counted towards 

partial fulfillment of general education Goal 4. This course is designed as an introduction to science fiction 

literature and no prior familiarity with the assigned works is assumed or required.  

 

In this course we will address the following questions: 

 

1.  What is science fiction? 

2.  How do we read (or make sense of) science fiction? 

3.  How does science fiction literature differ from other types of literature? 

4.  What insights and pleasures can science fiction offer us? 

 

By considering a variety of definitions of science fiction and approaching the genre historically, from its 

beginnings through its golden age and into the present, we will begin to answer the first of these questions. In 

order to answer the second and third questions, we will practice close reading skills as well as exploring science 

fiction scholars’ ideas about what sets science fiction apart from mainstream literary fiction and the protocols 

for reading science fiction that they lay out. Finally, we will find answers to the fourth question in our personal 

and class responses to the texts assigned this semester. Each text will offer us the possibility of a new 

perspective on the limits and possibilities of reality as well as the world in which we live.   

 

Major Required Texts: 
Books: 

 The Big Book of Science Fiction, ed. Ann and Jeff VanderMeer 

 Dawn, Octavia Butler 

 Oryx & Crake, Margaret Atwood 

 Bitch Planet, Vol. 1: Extraordinary Machine, Kelly Sue Deconnick  

Films: 

 Mad Max: Fury Road, dir. George Miller 

 Gojira [Godzilla], dir. Ishirô Honda 

 The Host, dir. Joon-ho Bong 

Other: 

 Selected songs & music videos, Janelle Monae [links posted on D2L] 

 Splendor & Misery, clipping. [album – link posted on D2L] 

 

Note: although we may look at selected scenes or shots from the assigned films and music videos in class, we 

will not watch them in their entirety during class. You must watch them on your own time, and you are 

therefore responsible for renting, buying, or downloading them provided on D2L yourself.  

 

mailto:christy.tidwell@sdsmt.edu


Grading: 
Grade distribution for the class (on a 1000 point scale) is as follows: 

  

Notecards     200 

Short Papers     350 

Creative Project    100 

Final Exam     200  

Other Work     150 

 

Please be advised that it is your responsibility to retain all of your assignments until after you have received 

your final grade.  You cannot formally challenge a final grade if you do not have evidence of your work. 

 

Final grades are determined on the following scale:  

   

                       930-1000:   A 

                       850-929:   B 

                       770-849:   C 

                       690-769:   D 

                       0-689:    F 

  

Late Work Policy:   

No late work will be accepted. The due dates for all assignments are final. If you must miss class for a school-

sponsored event on the day an assignment is due, however, your work may be accepted at another time if you 

make arrangements with me ahead of time.  

 

Notecards: 

To ensure that you keep up with the assigned reading and viewing and come prepared to participate in class, 

you will bring a notecard to class every day (except 1/9, 1/11, and 4/28, when there will be nothing to directly 

respond to). Each notecard is worth five points and should include two elements: 

 

1. A quote from the reading or movie for the day or a description of a specific moment in the film 

that you want to talk about in class. You do not need to write out what you would say about it on the 

notecard (although you certainly can if you find it useful to do so), but you should be prepared to talk 

about why you chose that quote or description if you are called upon to do so in class, so think about 

what makes that particular quote/description interesting or meaningful and what you’d like to say about 

it. Be sure to include citation or location information for your chosen quote or moment (page number in 

a written text, time marker in film). 

2. A discussion question that you could ask the class. This question does not necessarily have to be 

about the quote or description from part one. It must go beyond asking about plot points and prompt 

discussion of the text’s ideas. It should be open-ended; if your question can be answered with a simple 

yes or no answer without any debate, or if there is a clear, factual right answer, it doesn’t really work as 

a discussion question. Conversely, although questions about the rest of the class’s feelings or 

experiences might sometimes get a discussion going and do not have a clear right answer, those 

questions do not focus enough on the assigned text. You want a question that is both interesting and 

open-ended but that is also rooted in the reading or viewing. Aim for questions that open up discussions 

of the meaning and significance of what we’re reading or watching, either on its own or in the larger 

context of the course or our culture.  

 

There are 39 days in the semester when you will be expected to turn in a notecard; to make the numbers work 

out right (for 200 points on notecards instead of 195), you will automatically get a free five points given to you 

as long as you turn in any notecards during the semester. Note: If you must miss class due to a school-

sponsored event, you may make up the points for the day’s notecard, but you may do so if and only if you 



let me know about your absence ahead of time. You may make up these points by bringing an additional card 

to either the class immediately before or after your absence. 

 

These notecards should be handwritten as neatly as possible. If you prefer, you can turn in a typed version of 

your quote and discussion instead of writing by hand on a notecard, but you probably won’t need a whole sheet 

of paper for this, so a notecard will likely be more efficient. 

 

Short Papers: 
You will write seven short papers over the course of the semester. They are due approximately every two weeks 

and will cover and/or respond to the content of the previous couple of weeks. See schedule for due dates; details 

for each are posted on D2L.  

 

Exams: 
There will be one final exam. The content of the exam will be determined and discussed as we approach it. On 

this exam, you will be responsible for all assigned texts and class discussions as well as any lectures I may give 

or material I may post to D2L. 

 

Creative Writing Project: 

For this assignment, you will be asked to do some creative writing of your own in conversation with the texts, 

genres, and issues we will read and discuss in class.  This three-part assignment requires you to 1) write your 

own original work of science fiction, 2) describe the choices you as author have made to create this work, and 

3) write a short essay analyzing the connections between your work and some of those we’ve studied in the 

course. More detail regarding this assignment is provided on D2L.  

 

Attendance:  

I will take attendance every day, but no portion of your grade will be devoted to simple attendance and there 

will be no absolute penalties for missing class or arriving late in itself. However, there will be other 

consequences for not attending class. You will not be able to submit a paper or notecard for the day, you will 

not be able to make up any missed points from graded in-class work, and, obviously, you will miss out on 

presentations, lectures, and discussions that will help you better understand the texts and prepare for the major 

projects of the course. Therefore, you will be expected to attend in order to receive the full benefit of the class. 

 

D2L: 

We will use D2L in this course for communication and as a way for me to share files and links with you. You 

will also be able to keep up with your grade in the course on D2L. Please check in on the course’s D2L page 

soon and regularly throughout the semester. You have a responsibility to keep up with activity on D2L.  

 

Communication: 
I have provided you with my email so that you can contact me whenever you have a question, and you can also 

contact me via D2L. Feel free to stop by and see me in my office during my office hours if you have questions 

(or at any other time I may be there), too. 

 

Technology Policy: 
Research shows that we are not nearly as good at multitasking as we think we are and that attempting to 

multitask decreases what students get out of class. More importantly, seeing others multitasking (specifically 

laptop use) decreases learning as well. Therefore, in order to give all students the best possible chance at 

succeeding, this course includes the following policies regarding technology: 

 If you are seated where others can see your screen, either do not use your laptop (or phone) or use 

your computer only in tablet mode to avoid becoming a distraction for others.  

 All students may use laptops and other devices in any configuration during small group or peer 

review sessions. 



In general, I am uninterested in policing your use of technology and if you choose not to pay attention, then that 

is your business. The only reason that this policy exists is to prevent your individual choice from negatively 

affecting nearby students who may be trying to pay attention.  

 

Academic Integrity: 
The work you submit must be your own original work that has been written specifically for this course. 

Plagiarism is the presentation of another person’s work as your own, whether intentional or not. Copying or 

paraphrasing passages from another writer’s work without acknowledging that you have done so is plagiarism. 

Allowing another writer to write any part of your essay is plagiarism. Plagiarism is a serious offense. It is easily 

detected and will not be tolerated.  Students who violate university rules on scholastic dishonesty are subject to 

disciplinary sanctions. Since dishonesty harms the individual, all students, and the integrity of the School of 

Mines, policies on scholastic dishonesty will be strictly enforced.  Refer to the academic integrity section in the 

Mines catalog for more detailed information or come talk to me if you have any questions. 

  

The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the relevant 

assignment; a second offense will result in failure of the course. These are serious consequences, so make sure 

you understand what constitutes plagiarism (come see me if you have questions) and to do your own work.   

 

Drop Policy: 

I will not and cannot drop anyone from the course.  It is your responsibility to execute drop procedures correctly 

and within the deadlines. If you stop attending class but do not officially drop the course you will receive an F. 

 

ADA Accommodation:  
Students with special needs or requiring special accommodations should contact the instructor and the campus 

ADA coordinator, Megan Reder-Schopp, at 394-6988, at the earliest opportunity. 

 

Freedom in Learning:   
Under Board of Regents and University policy, student academic performance shall be evaluated solely on an 

academic basis, not on opinions or conduct in matters unrelated to academic standards. Students should be free 

to take reasoned exception to the data or views offered in any course of study and to reserve judgment about 

matters of opinion, but students are still responsible for learning the content of any course of study for which 

they are enrolled. Students who believe that an academic evaluation is unrelated to academic standards but is 

related instead to judgment of their personal opinion should contact Dr. Demitris Kouris, the Provost and Vice 

President of Academic Affairs, to initiate a review of the evaluation. 

 

Student Learning Outcomes:    
English 250 meets the requirements for a GenEd GOAL #4 course:  Students will understand the diversity and complexity of the 

human experience through the study of the arts and the humanities.  As a result of taking courses meeting this goal, students will: 

1.  Demonstrate knowledge of diversity of values, beliefs, and ideas embodied in the human experience. 

 Assessment:  Students will: 

 Recognize the role of science fiction literature in reflecting and defining values, beliefs, and ideas through reading, analysis, 

and discussion of science fiction writers and texts from the 19
th

 century to the present. 

 Improve their comprehension of diverse values, beliefs, and ideas through exercises, quizzes, exams, instructor feedback, 

written assignments and essays, oral presentations, and the reading, analysis, and discussion of science fiction texts. 

2.  Identify and explain basic concepts of the selected disciplines within the arts and humanities. 

 Assessment:  Students will: 

 Identify representative works of science fiction through reading, analysis, and discussion of science fiction texts from the 19
th

 

century to the present. 

 Distinguish major movements in science fiction through reading, discussion, and analysis of writers and texts of this period. 

 Improve their comprehension of representative science fiction writers and movements through exercises, quizzes, exams, 

instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion of science 

fiction texts of the period. 

3.  Identify and explain the contribution of other cultures from the perspective of the selected disciplines within the 

     arts and humanities. 

 



 Assessment:  Students will: 

 Recognize the role of science fiction literature in reflecting and defining diverse cultures through reading, analysis, and 

discussion of science fiction writers and texts from the 19
th

 century to the present. 

 Improve their comprehension of the diverse cultures represented in science fiction through exercises, quizzes, exams, 

instructor feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion of science 

fiction texts of the period. 

4.  Demonstrate creative and aesthetic understanding. 

 Assessment:  Students will: 

 Recognize some of the aesthetic principles that shape science fiction works through the reading, analysis, and discussion of 

the language of science fiction from the 19
th

 century to the present. 

 Improve their comprehension of aesthetic principles that shape science fiction through exercises, quizzes, exams, instructor 

feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion of science fiction texts 

of the period. 

5.  Explain and interpret formal and stylistic elements of the literary or fine arts. 

 Assessment:  Students will: 

 Recognize some of the formal and stylistic elements of science fiction literature through reading, analysis, and discussion of 

science fiction works from the 19
th

 century to the present. 

 Practice the art of writing about formal and stylistic elements of science fiction by using appropriate rhetorical strategies that 

match audience needs and assigned writing purpose. 

 Improve their comprehension of formal and stylistic elements of science fiction through exercises, quizzes, exams, instructor 

feedback, written assignments and essays, oral presentations, and the reading, analysis, and discussion of science fiction 

texts. 



Course Schedule 

(All dates and assignments subject to change.) 
 

I. Definition & History of Science Fiction 

 

Week 1 
 1/9:  syllabus; introduction to the course 

 1/11: defining science fiction 

 1/13: introduction to early science fiction 

H. G. Wells, “The Star” (1897), pp. 1-8 

 

Week 2 

 1/16: No Class – Martin Luther King, Jr. Day 

 1/18: introduction to pulp science fiction 

Paul Ernst, “The Microscopic Giants” (1936), pp.133-143 

 1/20: introduction to the Golden Age 

Arthur C. Clarke, “The Star” (1955), pp. 270-274 

  Isaac Asimov, “The Last Question” (1956), pp. 300-308 

 

Week 3 

 1/23: Theodore Sturgeon, “The Man Who Lost the Sea” (1959), pp. 382-389 

  Kurt Vonnegut Jr., “2 B R 0 2 B” (1962), pp. 446-451 

  Science in SF paper due 

 1/25: introduction to the New Wave 

Harlan Ellison, “‘Repent, Harlequin!’ Said the Ticktockman” (1965), pp. 491-499 

 1/27: David R. Bunch, “Three from Moderan” (1971), pp. 555-568 

 

Week 4 
 1/30: introduction to cyberpunk 

William Gibson, “New Rose Hotel” (1984), pp. 794-801 

 2/1: introduction to posthumanism 

Greg Bear, “Blood Music” (1983), pp. 740-754 

 2/3: Ted Chiang, “Story of Your Life” (1998), pp. 1097-1125 

 

II. Gender & Race in Science Fiction 

 

Week 5 

 2/6: introduction to feminist science fiction 

Leslie F. Stone, “The Conquest of Gola” (1931), pp. 98-107  

Joanna Russ, “When It Changed” (1972), pp. 602-607 

History of SF paper due 

 2/8: Lisa Tuttle, “Wives” (1976), pp. 692-698 

Rachel Pollack, “Burning Sky” (1989), pp. 961-968 

 2/10: James Tiptree, Jr., “And I Awoke and Found Me Here on the Cold Hill’s Side” (1972), pp. 608- 

614 

  Johanna Sinisalo, “Baby Doll” (2002), pp. 1146-1160 

   

Week 6 
 2/13: introduction to afrofuturism 

W. E. B. DuBois, “The Comet” (1920), pp. 53-61 

 2/15: Octavia Butler, Dawn (1987) 

 2/17: Dawn  



 

Week 7 

 2/20: No Class – Presidents’ Day 

 2/22: Dawn 

Feminist SF paper due 

 2/24: Dawn 

 

Week 8 

 2/27: Janelle Monae, “Many Moons” (2008), “Tightrope [feat. Big Boi]” (2010), and “Q.U.E.E.N.  

[feat. Erykah Badu]” (2013) 

  clipping., Splendor & Misery (2016) 

3/1: Kelly Sue DeConnick, Bitch Planet, Vol. 1: Extraordinary Machine (2015) 

3/3: Bitch Planet 

  

SPRING BREAK 

 

III. Environmental Science Fiction 

 

Week 9 

 3/13: Mad Max: Fury Road, dir. George Miller (2015) 

 3/15: Fury Road 

 3/17: Fury Road 

  Afrofuturism paper due 
 

Week 10 

 3/20: Ursula K. Le Guin, “Vaster Than Empires and More Slow” (1971), pp. 577-595 

 3/22: Carol Emshwiller, “Pelt” (1958), pp. 365-372 

 3/24: Pat Murphy, “Rachel in Love” (1987), pp. 905-923 

 

Week 11 
 3/27: Margaret Atwood, Oryx & Crake (2003) 

  Environmental SF paper due 

 3/29: Oryx & Crake 

 3/31: Oryx & Crake 

 

Week 12 
 4/3: Oryx & Crake 

 4/5: Oryx & Crake 

 4/7: Oryx & Crake 

 

IV. Global Science Fiction 

 

Week 13 
 4/10: Yefim Zozulya, “The Doom of Principal City” (1918), pp. 41-52  

  Atwood paper due 

 4/12: Juan José Arreola, “Baby HP” (1952), pp 173-175 

  Gérard Klein, “The Monster” (1958), pp. 373-381 

 4/14: No Class – Easter Break 

 

Week 14 

 4/17: Yasutaka Tsutsui, “Standing Woman” (1974), pp. 625-631 

Stanislaw Lem, “Let Us Save the Universe” (1971), pp. 569-576 



 

 4/19: Jacques Barbéri, “Mondocane” (1983), pp. 736-739 

  Jean-Claude Dunyach, “Paranamanco” (1987), pp. 875-885 

  Leena Krohn, “Gorgonoids” (1993), pp. 1002-1007 

 4/21: Gojira, dir. Ishirô Honda (1954) 

 

Week 15 
 4/24: The Host, dir. Joon-ho Bong (2006) 

 4/26: The Host 

 4/28: prepare for final exam 

  Global SF paper due 

 

Finals Week  

Final exam scheduled for May 5
th

, 10 – 11:50 am 

Creative Project due 

 

Note: The university schedules the final exams. Please make your travel plans accordingly, and do not 

request an early exam.  

 

 


