
  The University of Texas at Arlington 
 

English 2329: American Literature 
Summer 2010 

MTWR 10:30 – 12:30  
 

Basic Course Information 
Instructor:  Christy Tidwell 
Office:   606 Carlisle Hall 
Office Hours:  12:30 – 1:30 MTW 
Email:   tidwellc@uta.edu or christy.tidwell@gmail.com  
Phone:    817-272-2692 (English Department – leave a message) 
 
Course Description & Goals: 
In this course we will explore American literature of approximately the past one hundred years by examining 
major literary genres and forms (including short fiction, novels, poetry/music, and drama) and by reading this 
literature in its cultural and historical context. We will read both canonical and non-canonical texts of a number 
of genres in order to get a broader range of American literature and its possibilities. We will also engage in 
reading and writing exercises that focus on literary techniques throughout the semester in order to allow us to 
examine these texts’ construction as well as their contexts.  
  
This is an introductory course, not a survey course, and thus does not aspire to full coverage of American 
literature; instead, in this course I hope to introduce you to a few traditions in recent American literary and 
political history as well as, hopefully, introduce you to some authors and/or texts you might enjoy. 
  
This course has several goals: 
  

• To introduce students to a broad range of American literature of approximately the last one hundred 
years. 

• To explore the intersections between literature and the culture/history in which it was produced. 
• To develop students’ reading, writing, and critical skills through reading, writing about, and discussing 

this literature and history. 
• To develop students’ appreciation and understanding of literature through examination of various 

literary techniques. 
• To help students gain a sense of the literary canon and what counts as literature—what works are in the 

canon, what works are not, and why.  
  
By the end of the semester, students will be able to do the following: 
  

• Communicate ideas through oral presentation and discussion. 
• Respond critically to course material, using synthesis and analysis. 
• Employ effective collaborative skills in group environments. 
• Explain or describe the meanings of literary texts. 
• Develop methods and strategies for analyzing and interpreting texts. 
• Explain and analyze how context shapes the composition, reception, and interpretation of texts. 
• Apply knowledge of context to interpretation of texts. 
• Compare and contrast major themes, issues, and topics in more than one text. 

  
By approaching the literature and culture of this period simultaneously, I hope to demonstrate that literature is 
not separate from “real life” and that it can still be relevant today. By examining the styles and techniques of 



these texts (and attempting some of them ourselves), I hope to provide a better appreciation for their artistry and 
a better understanding of their effects. 
 
Required Texts: 
You will need the following texts for this class: 
  

Philip K. Dick, Do Androids Dream of Electric Sheep? 
Ruth Ozeki, My Year of Meats 
Margaret Edson, Wit 
John Patrick Shanley, Doubt 

  
All other readings will be found online by following the links provided on the course schedule or will be given 
as handouts or pdf files through Edmodo. 
 
Grading: 
Your grade will be based on the writing you do this semester (including two essays, responses to the reading 
assignments, and occasional homework assignments and/or quizzes), two exams, one short presentation, as well 
as participation in class discussion and groupwork. 
  
Essays:   
You will write two focused essays that will each be a minimum of two to three (2-3) pages in length. Specific 
instructions will be provided as the assignments arise. 
  
Responses:   
So that you do not let the reading material simply pass in one eye and out the other, you will write fifteen (15) 
short responses over the course of the semester. Each response should be approximately one page in length 
(typed, double-spaced, following all criteria for papers), and should be your response to some element of the 
reading for the day. There may be several reading assignments for the day, but you need only respond to one of 
them. These responses give you a space to explore your reaction(s) to the reading, discuss an element/theme 
you find intriguing, or ask questions about the text and/or its historical context. These will help you prepare for 
class discussions and generate ideas for your essays. Be ready to discuss your responses and ideas during 
class. I want you to share your knowledge and questions with the class. Because the responses are designed 
to, among other things, provide you with ideas for in-class discussion, they should be turned in no later than 
the end of class time on the day they are due. (I will check Edmodo when I leave class to make sure I have 
received your assignments on time. Late responses will not be accepted.) 
  
Responses may be turned in on any day that readings are assigned. However, there are more than 15 days of 
reading, so you do not need to turn in a response every single day. It is your responsibility to keep up with 
how many responses you have submitted. You also have the option to turn in more than the required 15 
responses (no more than one response per day) and any extra responses you submit will be counted as extra 
credit.  
   
Responses will be graded simply. Your grade will not be based on grammar, mechanics, spelling, etc. 
(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be based 
on whether or not I agree with your ideas about or interpretation of the text. Your grade will be solely based 
on whether or not you respond thoughtfully and engage with the text, raising intelligent questions (not 
limited to plot), making interesting connections, and generally responding in productive ways. You may 
receive one of three grades on a response: 100%, 80%, or 50%. 100% indicates that the response is great and 
just the kind of work I expect of you; 80% indicates that there are some good elements to the response, but 
you need to dig deeper or do more to meet expectations; 50% indicates that you have turned in the 
assignment (and so get some credit) but either you have not responded to the text (summarizing instead), 
you have not written enough, or you have not expressed your ideas clearly enough. 



  
Other Homework:   
On some days, there may be other writing assignments available instead of the regular responses. These will 
each be different and will be related to the texts we are discussing at that time. The assignments will be 
addressed specifically as they arise, but you should note that—as with the responses—these assignments are due 
no later than the end of class on the day they are due and they will not be accepted late. You should come to 
class prepared to discuss these homework assignments. These writing assignments will also be graded on the 
same point scale as the responses (100%, 80%, or 50%).  
  
Exams:   
There will be two exams during the semester. Each exam will focus on only a portion of the course and the texts 
assigned during that part of the course. For these exams you will be responsible for the texts, class discussions, 
any lectures I give, and information from student presentations. More information will be provided as we 
approach each exam. 
  
Presentation:   
Early this semester, each student will sign up for a presentation time. The presentation should be a short (4-5 
minute) presentation of background information relevant to the author or work assigned for discussion on the 
day of the presentation. Each presentation must include a visual element; this may be a Powerpoint presentation, 
a handout, a performance, a video clip or any number of things. This element is required so that presentations 
do not consist simply of people standing up front and talking to the class for their allotted time. Try to use the 
visual aid to enhance the information you’re giving us and deepen our knowledge of the subject. Some 
presentations will provide biographical information about the author; others will provide a history of the 
publication and reception of the work; still others may provide historical context for the work. The specifics of 
your presentation will depend on what author/work/day you sign up for. You must turn in a written version of 
your presentation on the day you give your presentation in order to receive a grade.  
  
Attendance:   
In order to get the full benefit of this class, you must attend class regularly. It will be assumed that any absence 
from class is for a valid reason; therefore, please do not tell me the reason. Simply be aware of the following 
policy and its consequences. I will allow two (2) absences during the semester. After these absences, your final 
grade will be lowered by 5% for each absence thereafter.  
  
Tardiness:   
You are college students, and I should not have to remind you to show up to class on time. When students arrive 
late, it disrupts what we are doing and takes away from our class time. Therefore, excessive tardiness will not be 
tolerated. Every four tardies (that is, coming in after we’ve begun work) will count as one absence. 
  
Grade Distribution for the class (on a 1,000 point scale) is as follows: 
  

Responses & Other Writing Assignments     150 
Exam 1                                                                                      150      
Essay 1                                                                                      150 
Essay 2                                                                                      200 
Final Exam                                                                                200 
Other (presentation, participation, groupwork, in-class writing, etc.) 150 

  
Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade. You cannot formally challenge a final grade if you do not have evidence of your work. 
  
In accordance with the UTA undergraduate catalogue, final grades are as follows: 
  



                        90-100%:                    A 
                        80-89%:                      B 
                        70-79%:                      C 
                        60-69%:                      D 
                        Below 60%:                F 
  
**Students should not call the English office for their final grade.  
  
Communication: 
I have provided you with both of my regular emails and the English department phone number so that you can 
contact me whenever you have a question. When I need to contact you, I will either use MyMav or Edmodo to 
email you. This means that you have a responsibility to know what your UTA email address is and to check it 
regularly as well as checking the Edmodo course group regularly, as that is where I will post announcements or 
additional information about the course, including notes about changes to the schedule, additional detail about 
assignments, or more information following discussions. You will also submit most assignments and receive 
feedback through Edmodo, so be sure to sign up for the site, register as part of this course’s group, and check 
the site regularly. It is your responsibility to keep up with course announcements and assignments by checking 
your UTA email and Edmodo regularly.  
  
Academic Honesty: 
The work you submit must be your own original work, written for this course. Plagiarism is the presentation of 
another person’s work as your own, whether intentional or not. Copying or paraphrasing passages from another 
writer’s work without acknowledging that you have done so is plagiarism. Allowing another writer to write any 
part of your essay is plagiarism. Plagiarism is a serious crime. It is easily detected and will not be 
tolerated. Students who violate University rules on scholastic dishonesty are subject to disciplinary sanctions, 
including the possibility of failure in the course and dismissal from the University. Since dishonesty harms the 
individual, all students, and the integrity of the University, policies on scholastic dishonesty will be strictly 
enforced. Visit UTA’s Academic Integrity page for more detailed information or come talk to me if you have 
any questions. 
  
Drop Policy: 
I will not and cannot drop anyone from the course. It is your responsibility to execute drop procedures correctly 
and within the deadlines. After the late registration period has ended, if you wish to drop the class you 
should not visit the English office to do so. You must speak with me and get my signature on the proper form; 
you must then discuss the consequences of dropping the course with your major advisor. Note: If you stop 
attending class but do not officially drop the course you will receive an F. 
  
The Writing Center: 
The Writing Center is a free service for all enrolled students that offers one-on-one instruction in writing. Tutors 
do not proofread or edit students’ papers, but can help students acquire the ability to edit their own work. The 
Writing Center also has computers for students to use. The Writing center is located in the Central Library on 
the 4th floor, rooms 411 and 412. For more information, call 817-272-2601. 
  
Disabled Students Notice: 
If you require an accommodation based on disability, I would like you to meet with me the first week of the 
semester to be sure you are appropriately accommodated. 
  
Necessary Changes: 
I have tried to make this syllabus as complete and as thorough as possible. Even so, during the course of the 
semester I may be required to alter, add, or abandon certain policies and assignments. I reserve the right to make 
such changes as they become necessary. 



Course Schedule 
(All dates and assignments subject to change.) 

 
Week 1—Getting Started; Short Fiction 
            6/7: syllabus 

introduction to course and each other 
                        discussion:  What counts as literature? 

narrative structure handout 
sign up for presentations 

            6/8:     Charlotte Perkins Gilman, “The Yellow Wallpaper” (1892), “Why I Wrote The Yellow  
Wallpaper” (1913) 
Kate Chopin, “Story of an Hour” (1894) 

                        Syllabus quiz due 
            6/9:     Ernest Hemingway, “The Short Happy Life of Francis Macomber” (1936) 
                        John Steinbeck, “The Chrysanthemums” (1938) 
            6/10:   Judith Merril, “That Only a Mother” (1948) 
                        Richard Matheson, “Born of Man and Woman” (1950) 
                        Ursula K. LeGuin, “Mazes” (1975) 
  
Week 2—Short Fiction, continued 
            6/14:   Flannery O’Connor, “A Good Man Is Hard to Find” (1953) 
                        Joyce Carol Oates, “Where Are You Going, Where Have You Been?” (1965) 
                        Octavia Butler, “Speech Sounds” (1984) 

6/15:   Kurt Vonnegut, “Harrison Bergeron” (1961) 
            Harry Harrison, “The Streets of Ashkelon” (1962) 

Gregory Benford, “Exposures” (1981) 
6/16:   Tobias Wolff, “Bullet in the Brain” (1997) 

                        Paolo Bacigalupi, “The People of Sand and Slag” (2004) 
                        Michael Swanwick, “Triceratops Summer” (2005) 

Daryl Gregory, “Second Person, Present Tense” (2005) 
6/17:   Exam 1—Short Fiction 

  
Week 3—The Novel 
            6/21: Philip K. Dick, Do Androids Dream of Electric Sheep? (1968) 
            6/22: Androids, continued 
            6/23: Ruth Ozeki, My Year of Meats (1998) 
            6/24: My Year of Meats, continued 
                        An Approach to Reading Poetry                           
  
Week 4—Poetry & Music 
            6/28: Langston Hughes, “Negro” (1922) , “I, Too” (1925), “Christ in Alabama” (1931), and “Harlem”  

(1951) 
                        Countee Cullen, “Yet Do I Marvel” (1925) and “From the Dark Tower” (1927) 
                        Claude McKay, “America” (1921) and “If We Must Die” (1919) 
                                    Recommended reading: Booker T. Washington’s “Atlanta Exposition Address” (1901) 
                                                                            W. E. B. DuBois’ “Of Our Spiritual Strivings” (1903) 
                        Essay 1 due—The Novel—due by midnight 

6/29: Amiri Baraka, “Black Art” (1969) 
June Jordan, “Poem About My Rights” (1980) 
asha bandele, “Habeas Corpus Is a Legal Entitlement” (1996) 
Gil Scott Heron, “The Revolution Will Not Be Televised” (1971), “Whitey on the Moon” 
(1970), and “Evolution (and Flashback)” (1970) 



Public Enemy, “Prophets of Rage” and “Party for Your Right to Fight,” from It Takes a Nation 
of Millions to Hold Us Back (1988) 
Patricia Smith, “Skinhead” (2002) 
Daniel Beatty, “Duality Duel” (2003) 

Recommended reading: Martin Luther King’s “I Have a Dream” (1963) 
                                                Malcolm X’s “The Ballot or the Bullet” (1964) 

            6/30: Adrienne Rich, “Aunt Jennifer’s Tigers” (1951) 
Sylvia Plath, “The Applicant” (1962) 
Gregory Corso, “Marriage” (1959) 

            Denise Levertov, “The Ache of Marriage” (1962) 
            Gary Snyder, “Beneath My Hand and Eye the Distant Hills, Your Body” (1968) 
            Etheridge Knight, “The Idea of Ancestry” (1968) 
            Judy Grahn, “I Have Come to Claim Marilyn Monroe’s Body” (1971) 

                        Michael Lassell, “How to Watch Your Brother Die” (1985) 
                        Mark Doty, “Homo Will Not Inherit” (1995)  
                                  **Last day to drop the course 

7/1: Loretta Lynn, “The Pill” [lyrics] (1975) 
            Martina McBride, “Independence Day” [lyrics] (1993) 
            Dixie Chicks, “Goodbye Earl” [lyrics] and “Sin Wagon” [lyrics] (1999) 

                        Miranda Lambert, “Gunpowder and Lead”  [lyrics] (2007) 
Ani DiFranco, “My IQ” (1993) [lyrics] and “Not a Pretty Girl” (1995) [lyrics] 

                        Pink, “Stupid Girls” [lyrics] (2006) 
                        Nellie McKay, “Mother of Pearl” [lyrics] (2007) 
                        Beyonce, “Single Ladies (Put a Ring on It)” [lyrics] and “If I Were a Boy” [lyrics] (2008) 
                        Lady Gaga, “Telephone” [lyrics[ and “Bad Romance” [lyrics] (2009) 
                     
Week 5—Drama 
            7/5: Margaret Edson, Wit (1999) 

7/6: Wit, continued 
                        Poetry Paper due by midnight 
            7/7: John Patrick Shanley, Doubt (and the Preface to the play) (2004) 
            7/8:     Doubt, continued 
                        
Final Exam 
            7/12: final exam—10:30 – 12:30 in our regular classroom 
 


