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Aliens, Zombies, & Others: Difference(s) in American Literature 
Spring 2011 

TR 2:00 – 3:20 
 

Basic Course Information 
Instructor:  Christy Tidwell 
Office:   606 Carlisle Hall 
Office Hours:  4:00 – 5:30 MW or by appointment 
Email:   tidwellc@uta.edu or christy.tidwell@gmail.com  
Phone:    817-272-2692 (English Department – leave a message) 
 
Course Description & Goals: 
In this course, we will examine representations of and responses to difference in American literature. We will 
begin by reading short stories, essays, and poetry that deal with race, gender, sexuality, disability, and even 
species differences; we will then expand our range to consider more fantastic representations of difference, 
comparing explorations of difference as represented by aliens and zombies to those more realistic 
representations from the first part of the course. As we discuss these issues, we will also consider the ways that 
a range of genres (e.g., science fiction, horror, romance) tell stories about difference and the ways that texts’ 
anticipated audience (a young adult audience, for instance) affect their approach to such issues. 
  
As we read and discuss the assigned texts this semester, we will consider the following questions: 
  

• What are some of the significant differences between Americans in contemporary culture? 
• What are common responses to and representations of these differences (e.g., anger, fear, acceptance)? 
• How do form, genre, and audience affect these responses and representations? 
• What are the potential effects on the world of these literary responses and representations? 
• How do metaphors of difference as alien or undead differ from more realistic  or straightforward 

representations? 
• Are comparisons of other real differences to aliens and zombies (i.e., monsters) helpful or 

harmful? Might they diminish the real issues we are dealing with? Present differences between people as 
monstrous? Or create sympathy or interest? 

• What makes literature worth reading or studying?  You may already find personal reasons to read 
literature; how can you articulate these reasons and make them convincing to others? You may not 
already find reasons to read literature for yourself; what possibilities can you find as we read and discuss 
the literature this semester?  

• More specifically, what is valuable about genre fiction (as opposed to poetry or literary fiction)? Does 
genre fiction have something other than mindless entertainment to offer the reader? 

• What does literary analysis look like? What does it require? And how does literary analysis help teach 
skills that might be useful in other areas of life? 

  
This is an introductory course, not a survey course, and thus does not aspire to full coverage of American 
literature; instead, in this course I hope to introduce you to a few traditions in recent American literary and 
political history as well as, hopefully, introduce you to some authors and/or texts you might enjoy. 
  
This course has several goals: 
  

• To introduce students to a broad range of American literature of approximately the last one hundred 
years. 

• To explore the intersections between literature and the culture/history in which it was produced. 



• To develop students’ reading, writing, and critical skills through reading, writing about, and discussing 
this literature and history. 

• To develop students’ appreciation and understanding of literature through examination of various 
literary techniques. 

• To help students gain a sense of the literary canon and what counts as literature—what works are in the 
canon, what works are not, and why.  

  
By the end of the semester, students will be able to do the following: 
  

• Communicate ideas through oral presentation and discussion. 
• Respond critically to course material, using synthesis and analysis. 
• Employ effective collaborative skills in group environments. 
• Explain or describe the meanings of literary texts. 
• Develop methods and strategies for analyzing and interpreting texts. 
• Explain and analyze how context shapes the composition, reception, and interpretation of texts. 
• Apply knowledge of context to interpretation of texts. 
• Compare and contrast major themes, issues, and topics in more than one text. 

  
By approaching the literature and culture of this period simultaneously, I hope to demonstrate that literature is 
not separate from “real life.” By examining the styles and techniques of these texts (and attempting some of 
them ourselves), I hope to provide a better appreciation for their artistry and a better understanding of their 
effects. 
 
Required Texts: 
You will need the following texts for this class: 
  

Octavia Butler, Dawn 
Elizabeth Moon, Remnant Population 
Mira Grant, Feed 
Daniel Waters, Generation Dead 

  
All other readings will be found online by following the links provided on the course schedule or will be given 
as handouts. 
 
Grading: 
Your grade will be based on the writing you do this semester (including two essays, short papers in response to 
the reading assignments, and occasional other homework assignments and/or quizzes) as well as two exams, 
one presentation, and participation in class discussion and groupwork. 
  
Grade Distribution for the class (on a 1,000 point scale) is as follows: 
  

Exam 1       100      
Essay 1       100 
Essay 2       150 
Final Exam       200 
Short Papers       150 
Presentation       100 
Participation       100 
Recreational Reading Project     50 
Other work       50 

  



Please be advised that it is your responsibility to retain all of your assignments until after you have received 
your final grade. You cannot formally challenge a final grade if you do not have evidence of your 
work. However, you will have ample opportunity to discuss all assignments with me before they are due and to 
discuss your grades with me as the semester progresses; thus, at the end of the semester, ALL GRADES FOR 
THIS COURSE ARE FINAL—I will not listen to any last-minute arguments that your grade should be 
improved. If you are having difficulties meeting class requirements or do not understand my feedback or what 
you should do to improve your work, please talk to me immediately—the end of the semester is too late to have 
those kinds of conversations. 
  
In accordance with the UTA undergraduate catalogue, final grades are as follows: 
  
                        90-100%:                     A 
                        80-89%:                       B 
                        70-79%:                       C 
                        60-69%:                       D 
                        Below 60%:                 F 
  
**Students should not call the English office for their final grade.  
  
Late Work Policy:   
No late work will be accepted. The due dates for all assignments are final and Edmodo problems will not be 
accepted as an excuse for getting work in late. If you have trouble with Edmodo when it is time to submit any of 
your work, you should email me an attachment to ensure that your work will be received on time. 
  
Essays:   
You will write two focused essays that will each be a minimum of two and a half (2.5) pages in length. Specific 
instructions will be provided as the assignments arise. 
  
Short Papers:   
In order to practice doing the kinds of analysis required by the essays and exams and in order to help develop 
ideas for class discussion, you will write fifteen (15) short papers over the course of the semester. Each short 
paper should be at least one page in length (typed, double-spaced, following all criteria for papers) and should 
focus on one element of the assigned reading for the day. There are two possible approaches to this 
assignment: 1) open with a thesis statement and then use the one-page paper to support that thesis statement 
with evidence from the text and analysis; 2) open with a question and then use the one-page paper to explore 
possible answers, ending with a tentative thesis statement that addresses the question you began with. In either 
case, you should be practicing the following skills: writing good thesis statements, providing relevant textual 
evidence, providing useful commentary on the evidence provided, and making clear connections between ideas. 
  
Short papers will be graded simply. Your grade will not be based on grammar, mechanics, spelling, etc. 
(unless grammatical or other problems interfere with my understanding of your ideas), nor will it be based 
on whether or not I agree with your ideas about or interpretation of the text (although you may lose points if 
you build an analysis on a blatant misreading of the text). Your grade will be based on the skills listed above 
and on the thoughtfulness with which you engage the text. You may receive one of three grades on a short 
paper:  100%, 80%, or 50%. 100% indicates that the paper is great and just the kind of work I expect of you; 
80% indicates that there are some good elements to the paper, but you need to dig deeper or do more to meet 
expectations; 50% indicates that you have turned in the assignment (and so get some credit) but either you 
have not provided analysis of the text (summarizing instead or not getting past a merely personal reaction), 
you have not written enough, or you have not expressed your ideas clearly enough. 
  
Be ready to discuss your ideas from these papers during class. I want you to share your knowledge and 
questions with the class. Because the short papers are designed to, among other things, provide you with 



ideas for in-class discussion, they should be turned in no later than the end of class time on the day they are 
due. I will check Edmodo when I leave class to make sure I have received your assignments on time.  Late 
papers will not be accepted. 
  
Short papers may be turned in on any day that readings are assigned (no more than one per day). However, 
there are more than 10 days of reading, so you do not need to turn one in every single day. It is your 
responsibility to keep up with how many short papers you have submitted. You also have the option to turn 
in more than the required 15 short papers, and up to two extra short papers will be counted as extra 
credit. Any short papers submitted past the 17th (15 required and 2 graded as extra credit) will get no credit 
but will simply be further practice for you.  
  
Creative Writing Homework:   
Occasionally, there will be creative writing assignments provided alongside the regular short paper assignment. 
These will each be different and will be related to the texts we are discussing at that time. The assignments will 
be addressed specifically as they arise, but you should note that—as with the responses—these assignments are 
due no later than the end of class on the day they are due and they will not be accepted late. You should come to 
class prepared to discuss these homework assignments. These writing assignments will also be graded on the 
same point scale as the responses (100%, 80%, or 50%). On days when these options are available, you may 
choose to do the creative writing assignment or a regular short paper; you may not do both on one day for 
credit. 
  
Exams:   
There will be two exams during the semester. For these exams you will be responsible for the texts, class 
discussions, any lectures I give, and information from student presentations. More information will be provided 
as we approach each exam. 
  
Presentation:   
Early this semester, each student will sign up for a presentation topic and time. The presentation should be a 
short (4-6 minute) presentation on a topic relevant to reading(s) assigned for discussion on the day of the 
presentation. Each presentation must include an explicit connection to at least one of the assigned readings for 
the day. Show how the information you are providing the class on your topic relates to one of the readings or a 
portion of a reading – at this point you have the opportunity to provide some of your own commentary on that 
connection and its significance or how it might help the class read the text.  Each presentation must also include 
a visual element; this may be a Powerpoint presentation, a handout, a performance, a video clip or any number 
of things. This element is required so that presentations do not consist simply of people standing up front and 
talking to the class for their allotted time. Try to use the visual aid to enhance the information you’re giving us 
and deepen our knowledge of the subject.  You must turn in a written version of your presentation on the day 
you give your presentation in order to receive a grade. 
  
Because some presentations will be closely related to each other, please note what other presentations are 
scheduled for the same day as yours and consider talking with or even working with the other presenter(s) on 
the day of your presentation to avoid overlap and repetition.  
  
You will also be required to talk with me about your topic before your presentation – either in person or via 
email – to ask any questions you might have, run ideas past me, or just generally make sure you are on the right 
track. Some of the topics as listed are rather broad, so our conversation can help you narrow your focus or 
develop ways to organize the information you are responsible for. 
  
Recreational Reading:   
In addition to the books assigned (or signed up for) in the class, which we will work through as a class or in 
groups, you will also choose one book to read on your own this semester.  It does not matter what it is except 
for the following three criteria: 1) you should choose a book you have not read before, 2) you should choose 



fiction, poetry, or drama (as opposed to nonfiction), and 3) you should choose something that you think you will 
enjoy. After reading this book, you will write a brief paper about the book to turn in to me.  [More information 
to be provided on Edmodo.] 
  
The idea is simply to take some time this semester to enjoy reading. I hope that you will enjoy reading at least 
some of the assigned texts, but it is important that you have the chance (and this project will give you that 
chance) to read for fun and not just for work. Since the choice of what to read is up to you, I encourage you to 
feel free to put down any book that just isn’t holding your attention and try something new rather than forcing 
yourself through something just to complete the assignment.    
  
If you don’t have any idea what you might like to read, feel free to ask me for any suggestions. Or, and this is 
what I do when I’m looking for something new to read, you could go to Amazon and start at the page of a book 
you have enjoyed in the past and then see what recommendations the site provides.  
  
Participation:  
Your participation grade will be determined by a combination of two separate factors: 1) you will present 
a report evaluating your own participation over the course of the semester and completion of this report will 
itself account for a portion of your participation grade; 2) as part of the participation report you will assign 
yourself a grade for your participation, which, unless it significantly conflicts with my own perception of your 
participation, will be the grade you receive for the rest of the participation points available.  
  
Attendance:   
I will take attendance but no portion of your grade will be devoted to simple attendance and there will be no 
absolute penalties for missing class or arriving late in itself.  However, there will be other consequences for not 
attending class. Short papers will not be accepted on days you do not attend class, you will not be able to make 
up any missed points from any graded in-class work, and, obviously, you will miss out on presentations, 
lectures, and discussions that will help you better understand the texts and prepare for the short papers and the 
major projects of the course. Therefore, you will be expected to attend in order to receive the full benefit of the 
class. 
  
Extra Credit Essay:   
There are many, many texts that could be taught in a course like this one. For extra credit, you can choose one 
of those texts (not one that was assigned this semester) and write a short paper (at least 2 pages in length) 
explaining why that text should be taught in an American literature course at this level. You may choose a 
novel, a play, a short story, a poem, or an essay. It may be something you have read before (whether for school 
or fun) or something new to you. The only real requirement for the text is that it fit within the parameters of 
American literature. It does not have to fit into the structure I chose to organize this course or deal with the 
same themes or ideas we have discussed this semester, but you should be able to defend your choice based on 
more than your enjoyment of the text. Enjoyment can be part of your reasoning, but you should also be able to 
place this text in a larger literary, social, and/or historical context, show why it is important, and explain what 
students would learn from studying it. What would this book be used to teach? What issues does it raise? How 
would it fit into an American literature class?  
  
I don’t want to get a summary of the text from you, but I do want to see some summary and textual detail 
incorporated into your explanation of why this text should be taught. In other words, just as I ask you to do in 
your other writing assignments, I’d like to see your ideas about the text anchored in the evidence of the text 
itself. This should be like the other essays you write for the class in its analytical depth and attention to the 
texts. It will not, however, be graded as thoroughly for organization or grammar/style/punctuation. I am much 
more concerned about the ideas than I am with the style and form of the paper itself. If you are interested in 
pursuing this extra credit option (which could be worth up to ten points [EDIT: up to 30 points] if done well) 
please feel free to ask me for more ideas.  
  



The extra credit paper is due no later than the date of the final exam, although you may turn it in earlier than 
that if you wish.  
  
Communication: 
I have provided you with both of my regular emails and the English department phone number so that you can 
contact me whenever you have a question. When I need to contact you, I will either use MyMav or Edmodo to 
email you. This means that you have a responsibility to know what your UTA email address is and to check it 
regularly as well as checking the Edmodo course group regularly, as that is where I will post announcements or 
additional information about the course, including notes about changes to the schedule, additional detail about 
assignments, or more information following discussions. You will also submit most assignments and receive 
feedback through Edmodo, so be sure to sign up for the site, register as part of this course’s group, and check 
the site regularly. It is your responsibility to keep up with course announcements and assignments by checking 
your UTA email and Edmodo regularly.  
  
Academic Honesty: 
The work you submit must be your own original work, written for this course. Plagiarism is the presentation of 
another person’s work as your own, whether intentional or not. Copying or paraphrasing passages from another 
writer’s work without acknowledging that you have done so is plagiarism. Allowing another writer to write any 
part of your essay is plagiarism. Plagiarism is a serious crime. It is easily detected and will not be 
tolerated. Students who violate University rules on scholastic dishonesty are subject to disciplinary sanctions, 
including the possibility of failure in the course and dismissal from the University. Since dishonesty harms the 
individual, all students, and the integrity of the University, policies on scholastic dishonesty will be strictly 
enforced. Visit UTA’s Academic Integrity page for more detailed information or come talk to me if you have 
any questions. 
  
The policy regarding plagiarism in this class is that a first offense will result in a failing grade for the relevant 
assignment; a second offense will result in failure of the course. These are serious consequences, so you should 
make sure to understand what constitutes plagiarism (come talk to me if you have questions) and to do your 
own work.  
  
Drop Policy: 
I will not and cannot drop anyone from the course. It is your responsibility to execute drop procedures correctly 
and within the deadlines. After the late registration period has ended, if you wish to drop the class you 
should not visit the English office to do so. You must speak with me and get my signature on the proper form; 
you must then discuss the consequences of dropping the course with your major advisor.  
  
The Writing Center: 
The Writing Center is a free service for all enrolled students that offers one-on-one instruction in writing. Tutors 
do not proofread or edit students’ papers, but can help students acquire the ability to edit their own work. The 
Writing Center also has computers for students to use. The Writing center is located in the Central Library on 
the 4th floor, rooms 411 and 412.  For more information, call 817-272-2601. 
  
Americans with Disabilities Act:  
The University of Texas at Arlington is on record as being committed to both the spirit and letter of all federal 
equal opportunity legislation, including the Americans with Disabilities Act (ADA). All instructors at UT 
Arlington are required by law to provide "reasonable accommodations" to students with disabilities, so as not to 
discriminate on the basis of that disability. Any student requiring an accommodation for this course must 
provide the instructor with official documentation in the form of a letter certified by the staff in the Office for 
Students with Disabilities, University Hall 102. Only those students who have officially documented a need for 
an accommodation will have their request honored. Information regarding diagnostic criteria and policies for 
obtaining disability-based academic accommodations can be found at www.uta.edu/disability or by calling the 
Office for Students with Disabilities at (817) 272-3364. 



  
Necessary Changes: 
I have tried to make this syllabus as complete and as thorough as possible. Even so, during the course of the 
semester I may be required to alter, add, or abandon certain policies and assignments. I reserve the right to make 
such changes as they become necessary. 



Course Schedule 
(All dates and assignments subject to change.) 

 
Week 1 
  
01/18:  syllabus and introductions 
01/20:  class cancelled 
  
Week 2 
  
01/25:  narrative structure; practice reading a short story together 
                        syllabus quiz due 
01/27:  Zora Neale Hurston, “How It Feels to be Colored Me” (1926) 

Richard Wright, “Big Boy Leaves Home” from Uncle Tom’s Cabin (1936) 
Langston Hughes, “Negro” (1922), “I, Too” (1925), “Christ in Alabama” (1931) [image], and 
“Let America Be America Again” (1938) 

  
Week 3 
  
02:01:              Countee Cullen, “Incident” (1925) 

Patricia Smith, “Skinhead” (2002) 
Daniel Beatty, “Duality Duel” (2003) 
Z. Z. Packer, “Brownies” (2005) 

02/03:             University closed – class cancelled 
  
Week 4 
  
02/08:             Jimmy Santiago Baca, “Immigrants in Our Own Land” (1977) 

Lorna Dee Cervantes, “Poem for the Young White Man Who Asked Me How I, An Intelligent, 
Well-Read Person, Could Believe In The War Between Races” (1981) 
Sherman Alexie, “Evolution” (1992), “On the Amtrak from Boston to New York City” (1993), 
and “How to Write the Great American Indian Novel” (1996) 
Suzan Shown Harjo, “jumping through the hoops of history (for columbus, custer, sheridan, 
wayne, and all such heroes of yesteryear)” (1998) 
Beau Sia, “Give Me a Chance” and “Asian Invasion” (2002) 

02/10:             Charlotte Perkins Gilman, “The Yellow Wallpaper” (1899) and “Why I Wrote The Yellow  
Wallpaper” (1913) 
James Gunn, “The Misogynist” (1952) 

            Adrienne Rich, “Aunt Jennifer’s Tigers” (1951) 
Gregory Corso, “Marriage” (1958) 

 
Week 5 
  
02/15:             Judy Grahn, “I Have to Come to Claim Marilyn Monroe’s Body” (1971) 
                        June Jordan, “Poem About My Rights” (1980) 

Marge Piercy, “Barbie Doll” (1982) 
Cathy Hinga Haustein, “Earth and Sky Words” (1991) 
Pat Murphy, “Women in the Trees” (1990) 
Barbara Harman, “Happy Ending” (1994) 

02/17:             Beth Brant, “A Long Story” (1985) 
                        Lesléa Newman, “A Letter to Harvey Milk” (1988) 
  



Week 6 
  
02/22:             Michael Lassell, “How to Watch Your Brother Die” (1985) 
                        Allen Barnett, “The Times As It Knows Us” (1990) 

            Mark Doty, “Charlie Howard’s Descent” (1987) and “Homo Will Not Inherit” (1995) 
02/24:             Exam 1 
  
Week 7 
  
03/01:             Harriet McBryde Johnson, selections from Too Late to Die Young (2005) 
                        Laura Hershey, “Translating the Crip” (2010) 
03/03:             Eli Clare (formerly known and published as Elizabeth Clare), “How to Talk to a New Lover 

about Cerebral Palsy” (1993) 
                        Kenny Fries, “Excavation” (1996) 
                        Terry Galloway, “People Love Their Freaks” (1997) 
                        Lynn Manning, “The Magic Wand” and “Unsolicited Looking Glass” (1997) 
                        Emma Morgan, “Attention Deficit Disorder” (1995) 
                        Rives, “Sign Language” 
                        ASL Poetry – Deaf Gain 
  
Week 8 
  
03/08:             Annie Dillard, “Living Like Weasels” (1982) 
                        Alice Walker, “Am I Blue?” (1986) 
                        Denise Levertov, “Come Into Animal Presence” (1960) 
                        Linda Hogan, “The Heron” and “Moving the Woodpile” (2008) 
                        Sandra Beasley, “Unit of Measure” (2009) 
03/10:             Val Plumwood, “Surviving a Crocodile Attack” (2000) 
                        Robinson Jeffers, “Hurt Hawks” (1938), “Passenger Pigeons” (1949), and “Vulture” (1963) 
                        Stanley Kunitz, “The Wellfleet Whale” (1985) 
                        Chase Twichell, “Animal Graves” (1995) 
                        Richard O’Connell, “Shoal of Sharks” (2001) 

Essay 1 due 
 
SPRING BREAK 
  
Week 9 
  
03/22:             Paolo Bacigalupi, “The People of Sand and Slag” (2004) 

Michael Swanwick, “Triceratops Summer” (2005) 
03/24:             Octavia Butler, Dawn (1987) 
  
Week 10 
  
03/29:             Dawn, continued 
                        Midsemester Participation Report due by midnight 
03/31:             Dawn, continued 

  
Week 11 
  
04/05:             Elizabeth Moon, Remnant Population (1996) 
04/07:            Remnant Population, continued  



Week 12 
  
04/12:             Remnant Population, continued 
04/14:             zombie short fiction & poetry – readings TBA 
  
Week 13 
  
04/19:             Mira Grant, Feed (2010)       

            Essay 2 due by 11:59 pm 
04/21:             Feed, continued 
  
Week 14 
  
04/26:             reading day 
04/28:             finish Feed 
                        Edmodo discussion of Daniel Waters’ Generation Dead (2008) over the weekend – due by 5/2 
  
Week 15 
  
05/03:             Generation Dead, continued 
05/05:             Generation Dead, continued 
  
Final Exam – Tuesday, May 10th, 2 - 4:30 p.m. 
 


